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Jonathan Girard is known for his generous, sophisticated
conducting and his boundless enthusiasm, on and off the podium.
In the kaleidoscope of orchestral sound, he emphasizes structure,
colour, and nuance.

He serves as the Director of Orchestras at the University of British
Columbia and Artistic Director of the Vancouver Youth Symphony
Orchestra. Girard is also the Principal Guest Conductor of the
Athens Philharmonic in Greece and has guest conducted around
the world. He recently made his debut with the Vancouver
Symphony Orchestra and the Orquesta Sinfénica de Porto Alegre
(Brazil). Previous work includes positions with the Rochester
Philharmonic Orchestra (NY), Portland Opera Repertory Theatre
(ME), and the Ohio Light Opera.

Girard is passionate about designing innovative projects involving orchestral improvisation, visual arts, climate
data, and groundbreaking technology. Notable projects include Slippages, a work combining ink drawings and
data from the movement of glaciers, and Kamoi Komachi, a Noh opera by Farshid Samandari integrating
Japanese and Western classical music instruments and styles.

He champions new and little-performed works, particularly by women and underrepresented composers, and
has offered Canadian and North American premieres of works by Kaija Saariaho and Ana Sokolovié¢, Samuel
Coleridge-Taylor, Oscar Navarro, Florence Price, Arvo Pért, Francis Poulenc, and others.

Girard’s work has been featured on TV on The National in Canada and broadcast on NPR (US), the CBC
(Canada), and on four commercial recordings of works by Dorothy Chang, Stephen Chatman, Emmerich Kalman,
and others.

He believes in the power of orchestral music to create and share beauty that changes lives, and devotes
significant time to advocating and working in music education. He has become internationally known for his
conducting pedagogy and has now trained many successful emerging conductors with professional positions
across the US and Canada. He has led youth orchestras across the continent and maintains a significant
presence at festivals, clinics, and masterclasses across the Pacific Northwest. He led the Massachusetts All-
State Orchestra during the pandemic years and served as conducting faculty at summer festivals including the
Vancouver Symphony Orchestral Institute and the Marrowstone Music Festival.

Girard holds a DMA in orchestral conducting from the Eastman School of Music, an M.M. from Boston
University, and a B.Mus. summa cum laude from the Hartt School of Music.

Off the podium, he takes to the skies as a pilot with multi-engine and instrument ratings. Flying mirrors music:
discipline becomes freedom, precision becomes adventure, and practice becomes poetry.

Learn more at www.jonathangirard.com
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Brian Sun is a pianist based in New Westminster,
British Columbia, and a first-year undergraduate
student at the University of British Columbia, where
he is pursuing a Bachelor of Music degree in Piano
Performance under the instruction of Mark
Anderson. He previously studied with Anne Wilson
Unger. Brian has performed in masterclasses with
distinguished artists including May Ling Kwok,
James Anagnoson, Roman Rabinovich, Inna Faliks,
and Ronald Brautigam.

A versatile musician, his repertoire spans from the Baroque era to contemporary works, and he has
appeared at venues such as the Chan Shun Concert Hall at the Chan Centre for the Performing Arts
and the Vancouver Playhouse. He is a prizewinner of several competitions, including the Crescendo
International Music Competition, the Canadian Music Competition, and the Vancouver International
Music Festival. In 2026, he won the UBC Concerto Competition and is a finalist in the Robert and Ellen
Silverman Piano Concerto Competition. He has also received numerous awards from festivals such as
the Vancouver Kiwanis Music Festival and the Student Performers’ Guild Festival. Brian will make his
orchestral debut with the UBC Symphony Orchestra on April 10, performing Rachmaninoff's Rhapsody
on a Theme of Paganini. He will also perform with the UBC Chamber Orchestra on September 26,
presenting Beethoven’'s Piano Concerto No. 5. Outside of music, Brian enjoys speedcubing and
mountain biking. He runs a YouTube channel, “Brian Sun,” with over 28,000 subscribers, dedicated to
Rubik’s Cubes.
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Compiled by Chengyu Zhang
Crimson Dream - Stephen Chatman

Crimson Dream (1982-84), commissioned and premiered by the Edmonton Symphony, was chosen
from more than 100 submitted works for a performance by the Detroit Symphony during the American
Symphony Orchestra League's 1986 annual conference. It has been performed by the Berlin Radio
Orchestra, Vancouver, Toronto, Sydney, San Francisco, St.Louis, Dallas, and the New World
symphonies and recorded by the BBC Symphony Orchestra. Dr. Stephen Chatman describes the 12-
minute work as “a musical depiction of a romantic dream, one inwhich events and feelings are
constantly and suddenly changing.” Just as a real dream can be illogical in its content, sequence, and
timing, so too is Crimson Dream. Although some dreams are monochromatic, this dream exists in vivid
colour. The colour, crimson, also has religious and romantic connotations, which are represented in the
works' chorale, waltz, and ‘slow jazz'. The emotional contrasts of good-evil, sad-happy, and ugly-
beautiful are evoked by a broad range of musical styles, which are juxtaposed and overlapped, resulting
in a musical collage. In the end, these extremes are pleasantly resolved in the dreamer’s mind. ~Tara
Wohlberg

Rhapsody on a Theme of Paganini - Sergei Rachmaninoff

Between 1802 and 1807, Italian violinist and composer Niccold Paganini (1782-1840) wrote the 24
Caprices for Solo Violin. These extremely virtuosic pieces not only impressed audiences of Paganini's
time but also had a long-lasting influence on future generations of composers. Caprice No. 24 in A
minor is probably the most widespread and popular among all 24: many composers, including Liszt,
Chopin, and Brahms, wrote their own works based on its theme. The theme is simple: the motif is
played in different registers, followed by sequences of another motif under the same rhythmic pattern.
However, this apparent simplicity conceals remarkable compositional potential: it is due to the
repetitiveness of the theme that almost all its elements could be transformed without letting the theme
become unrecognizable.

Russian composer Sergei Rachmaninoff captured this quality of the theme in his Rhapsody on a Theme
of Paganini, op.43, a single-movement piece featuring solo piano and orchestra that he composed in
1934. Even though Rachmaninoff named the piece “Rhapsody”, it is a set of 24 variations based on the
A minor caprice of Paganini, where the composer attempts to exhaust the possibilities of the theme
with his own musical language. The piece starts with a passionate introduction and variation preceding
the exhibition of the theme, which is non-traditional for this musical form. The first few variations retain
the impassioned quality from the introduction, until the piano introduces the melody of Dies irae (the
Day of Wrath), a medieval plainchant in Variation 10. Then the music suddenly becomes meditative
and introspective. This introspective quality reaches its climax in the famous Variation 18, where the
theme is played in its inversion and becomes barely identifiable. This is, however, continued by



Variation 19, which is an abrupt emotional return to the opening of the piece, but with more anxiety
than enthusiasm. This emotion is accumulated to the last variation, and the theme of Paganini
eventually combines with the plainchant of Dies irae, allowing the music to achieve the peak of its
complexity. Yet the composer subverts the listener's expectations again by giving the piece an anti-
climactic ending and letting the music disappear in the air.

The piece premiered at the Lyric Opera House in Baltimore, Maryland on November the 7th, 1934, with
the composer playing the piano and Leopold Stokowski conducting the Philadelphia Orchestra.

Daphnis et Chloé Suite No. 2 - Maurice Ravel

1909 was an important year for the entire French music world and for Maurice Ravel. First, Ravel played
a key role in founding the Société Musicale Indépendente, dedicated to performing new music of all
genres and styles. Second, Ravel became friends with Igor Stravinsky and Sergei Diaghilev. Diaghileyv,
the founder of the Ballets Russes, was an insightful patron who had recently commissioned Stravinsky
to write The Firebird. Diaghilev soon offered Ravel a commission to write a ballet based on the Greek
writer Longus’ story Daphnis et Chloé. He appointed Michel Fokine, then also choreographing The
Firebird, as the choreographer for Daphnis. With such a prestigious commission, Ravel embarked on a
creative journey that stretched over three years. When the music was finished it was Ravel's longest
work to date. The premiere was, however, not a huge success, partly due to the insufficient rehearsal
time, and partly due to the overshadowing effect of the premiere of Debussy's Prélude a I'aprés-midi d'un
faune that had taken place ten days earlier. Nevertheless, the piece received its deserved attention as
time went on. Ravel later extracted the music from the ballet and compiled two orchestral suites. This
second suite, compiled in 1913, has become one of the most frequently performed classical music
pieces in the orchestral canon.

Suite No. 2 follows the third and final act of the ballet. The second act closes as Daphnis collapses after
entreating the god Pan to intervene after Chloé’s abduction by pirates. As the third act opens, the scene
is set by an iconic musical sunrise at the grotto of the Nymphs. A group of herdsmen find and revive
Daphnis, who again starts to search anxiously for Chloé. He finds Chloé surrounded by a group of
shepherdesses, and the couple embrace each other. The old shepherd Lammon then explains to
Daphnis and Chloé that it must have been Pan who saved Chloé. The music then starts to depict the
story of Pan: he is rebuffed by the nymph Syrinx, who then disappears among the reeds. The despairing
Pan forms a reed flute and plays melancholy melodies. These melodies gradually turn into a mad dance;
Chloé falls into Daphnis’ arms. In front of the altar of the Nymphs, Daphnis pledges his love, and the
music ends in revelry and a frenzied celebratory dance.

Details and tickets can be found on chancentre.com/events, by telephone (604) 822-2697, or in person at the
Chan Centre ticket office. Presented by the UBC School of Music and Chan Centre for the Performing Arts.
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