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Wolfgang Amadeus Mozart  Overture to Die Zauberflöte (The Magic Flute), K. 620 
(1756 – 1791) 
 
 

Chengyu Zhang, graduate assistant conductor 
 
 
Ludwig van Beethoven  Leonore No. 3 Overture, Op. 72b 
(1770 – 1827)  
  
 

Simón Ramírez Ortiz, graduate assistant conductor 
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Ludwig van Beethoven  Symphony No. 3 in E flat major, Op, 55 - “Eroica” 
(1770 – 1827)   

I. Allegro con brio 
II. Marcia Funebre. Adagio Assai 
III. Scherzo. Allegro Vivace 
IV. Finale. Allegro Vivace 

 
 

Cheng Xin Ip, conductor 
 
 
 

 
 

We would like to acknowledge that the land on which we gather 
is the traditional, ancestral, and unceded territory of the Musqueam People. 

Jonathan Girard, Director of Orchestras 
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Hong Kong–born conductor Cheng Xin Ip was recently appointed 
Director of the Symphonic Wind Ensemble at the University of 
British Columbia, where he also serves as Sessional Lecturer in 
Conducting, teaching undergraduate conducting. 
 
Ip is a member of the third cohort of the Orchestre 
Métropolitain’s Orchestral Conducting Academy, mentored by 
Yannick Nézet-Séguin, where he regularly works with the 
orchestra as Guest Assistant Conductor. He was a conducting 
fellow at the Domaine Forget de Charlevoix in 2023 and 2024, 
studying with Yannick Nézet-Séguin and Kensho Watanabe, and 
assisting in performances with the Orchestre Métropolitain and 
the Orchestre Symphonique de Québec. In 2024, he was invited 
to the National Orchestral Institute + Festival, collaborating 
closely with Marin Alsop and Mei-Ann Chen. Most recently, Ip 

was selected to conduct the Winnipeg Symphony Orchestra in the 2024/25 RBC Canadian Conductor 
Showcase, under the mentorship of Daniel Raiskin. 
 
Ip completed his graduate studies in conducting at the University of British Columbia under the 
tutelage of Dr. Jonathan Girard in 2024, and has participated in workshops and masterclasses with 
Martyn Brabbins, Mark Heron, Toby Purser, and Clark Rundell. His past conducting teachers and 
mentors include Ho-man Choi, Mark Heron, Kelvin Ngai, and Toby Purser. He has performed in major 
venues across Hong Kong, Taiwan, China, South Korea, the United Kingdom, Germany, the United 
States, and Canada. 
 
Also an accomplished percussionist, Ip earned a Master of Music in Timpani and Orchestral Percussion 
Performance from the Royal Northern College of Music (UK), where he was awarded the Southern 
Percussion Prize. He previously completed his Bachelor of Arts in Music at the Chinese University of 
Hong Kong, where he twice received the Parsons Music Foundation Scholarship as well as the Chung 
Chi Departmental Prize. In 2019, he was named an RTHK Young Music Maker by Radio Television 
Hong Kong, giving him opportunities to appear in magazines, television, and radio, and to record solo 
performances for broadcast and CD release. 

 



Simón Ramírez Ortiz is a conductor, pianist, and educator from 
Medellín, Colombia.  

He has been involved with music since early childhood. Born 
into a musical family, he began playing piano at the age of 5 
under the instruction of Javier Franco Posada. In 2016, he gave 
his first piano recital under the guidance of Lise Frank. 
Additionally, he learned to play the violin and participated in 
various performances with the Instituto Musical Diego 
Echavarría orchestra, where he later became a teacher. 

He started his university studies in piano performance with 
Ana María Orduz Espinal and world-acclaimed Colombian 
pianist Blanca Uribe Espitia (2020-2021). He has taken 
conducting classes with Carolina Morales, Cecilia Espinosa, 
and Ana María Patiño. He is currently pursuing a Master of 
Music in Orchestral Conducting under the tutelage of Jonathan 

Girard at the University of British Columbia. 

Simón has traveled as a conductor with the orchestra of the Instituto Musical Diego Echavarría 
(Medellín) on several occasions. He has conducted in Italy, France, and the United States in 
collaboration with the SIMAN Orchestral Foundation. He is passionate about pedagogy and teaching. 
From 2020 to 2024, he worked as a teacher of piano, theory, choir, and orchestra at the Instituto 
Musical Diego Echavarría. Additionally, back in his native Medellín, he has participated in local opera 
productions such as Tosca and La Traviata under the direction of Pedro Salazar, and Andrés Orozco-
Estrada as guest conductor with the Orquesta Filarmónica de Medellín and the “Tonos Humanos” 
choir. 

 
 
Currently studying with Dr. Jonathan Girard at UBC School of Music, 
Chengyu Zhang is a conductor, a composer, and an organist from 
Shanghai, China. 
 
He began his professional music training in secondary school and 
received his high school diploma from Music Middle School Affiliated 
to Zhejiang Conservatory of Music in 2020, majoring in composition. 
During high school, he also studied conducting with Dr. Jie Zhou, who 
was his first mentor in the field. After high school, he attended Eastman 
School of Music in Rochester, New York. There, his composition 
teachers include Prof. Carlos Sanchez-Gutierrez, Prof. Riccardo Zohn-
Muldoon, Prof. David Liptak, Prof. Robert Morris, and Prof. Daniel 
Pesca. Additionally, at Eastman, he received conducting lessons with 
Professor Neil Varon on a weekly basis. In the summer of 2025, 
Chengyu Zhang graduated from Eastman with high distinction and 
entered the UBC School of Music, where he seeks a career as a 
professional orchestral conductor. 

  



PROGRAMME NOTES 
Compiled by Simón Ramírez Ortiz and Chengyu Zhang 

 
Overture to Die Zauberflöte (The Magic Flute), K. 620 – Wolfgang Amadeus Mozart 
 
When people discuss Wolfgang Amadeus Mozart’s Die Zauberflöte (The Magic Flute), a Singspiel (a 
form of opera) that he composed in 1791, the relation between Mozart and Freemasonry is frequently 
mentioned. Indeed, the Masonic number “3” pervades the plot of the opera, and other elements, such 
as Tamino’s trial in front of the three temple entrances, also hint at the rituals of the mysterious society. 
Composed several months after the main parts of the opera, the Overture is where this ternary 
symbolism reaches its greatest concentration. 
 
The Overture starts with three chords, and the third chord stands on the third of its triad. These chords 
correspond to Tamino’s confronting of the three temple entrances. This is followed by a slow and blurry 
section, symbolising the ambiguity between good and evil and Tamino’s confusion when facing the 
choice between the two sides. The confusion is soon cleared up by a fugue passage with playful figures 
played by the strings. All the independent lines eventually merge into a majestic tutti, where the 
number “3” is used again: many musical phrases appear three times instead of four, which is more 
common. Before entering the development, Mozart creatively reuses material from the introduction, 
namely the three chords. This technique establishes Mozart as a pioneer in integrating introductory 
material into the development section of a sonata form, and this innovation inspired numerous later 
composers such as Beethoven. The development unfolds in a mysterious atmosphere, representing the 
characters’ search for truth and justice in the opera. Yet this mystery is ended by the triumphant return 
of the theme (recapitulation), which leads to a brilliant ending. This foreshadows the ultimate victory 
of Sarastro over the Queen of the Night, and the holy consecration of Tamino and Pamina. The Magic 
Flute is an operatic moral story full of implications. Composed after the opera’s completion, the 
Overture thus functions as a synthesis of the drama’s moral arc, its dramatic trajectory, chromatic 
richness, and nuanced emotional shifts distilled into a purely instrumental prologue. 
 
Leonore No. 3 Overture, Op. 72b – Ludwig Van Beethoven 
 
Meant to be the Overture for his only opera, Fidelio, Ludwig Van Beethoven's Leonore No.3 Overture 
is the most famous of the four overtures he wrote for his opera. This overture was written for the 1806 
production of “Leonore” (the name that preceded Fidelio). Still, due to its length and sonority, the 
composer decided not to use it for the final version of the piece.  
 
The overture opens with a slow introduction. In a very Beethovenian way, the piece finds the first 
harmonic resting point long after the first chord. Once the music finds a more established tonal center, 
the woodwinds intervene with a delightful melody that prepares the piece to transition into the Allegro 
section. Presented by the first violins, we can hear the main theme in C major with a syncopated rhythm 
that evokes Leonore’s rush to save his loved one (Florestan) from Don Pizarro. Once both themes are 
presented (as the classical tradition calls to) and there’s some thematic development, a unison scale 
from the strings welcomes a trumpet fanfare from afar. This fanfare is one of the most famous excerpts 
from the academic trumpet repertoire. Beethoven presents this military call twice, later returning to 
the first Allegro theme, but this time, by the flute. The Overture maintains its fast and energetic pace. 
Right when the music comes to a rest, the coda section begins. The transition to the Presto challenges 
the first stands of the upper strings to display their technical prowess, joined later by the rest of their 
sections plus the cellos and basses at full strength, previewing a triumphant and grand finale. 



Symphony No. 3 in E flat Major, Op. 55 – “Eroica” – Ludwig Van Beethoven 
 
Nearly everyone knows Beethoven’s Third Symphony—Eroica: from the famous story of its original 
dedication to Napoleon Bonaparte and the erasure of the latter’s name after his coronation, to the epic 
opening theme of the first movement. However, no one can thoroughly answer all the questions posed 
by this symphony. After wiping out Napoleon’s name, Beethoven added the subtitle “composed to 
celebrate the remembrance of a great man.” Who is this “great man”? Considering his words in the 
Heiligenstadt Testament, which he wrote mere months before composing the Eroica, could the “great 
man” be himself? Or was Beethoven truly attempting to depict a particular person through the 
symphony? Why does he include a funeral march, and whose death is this funeral commemorating? 
In the last movement, he quotes his own theme from the ballet The Creatures of Prometheus and builds 
a set of variations upon it. What does he wish to convey through this quotation? The enigmas 
surrounding this remarkable masterpiece have never been fully resolved, and with the loss of the 
original manuscript, most will remain unanswered forever. 
 
Since its public premiere in Vienna on 7 April 1805, these mysteries have only fueled musicians’ 
endeavors to understand, interpret, and appreciate the work. Indeed, it is precisely these unanswerable 
contextual questions that have driven performers and listeners, for more than two centuries, to seek 
their own answers within the music itself. Beethoven’s audacious musical language in the Eroica offers 
abundant potential for such exploration. 
 
The first movement, although written in sonata-allegro form, is groundbreaking within this structure. 
Boundaries between sections are ambiguous, and many passages can be interpreted in multiple ways. 
One striking example is the horn’s entrance before the recapitulation, followed by the reappearance of 
the same theme several measures after the actual recapitulation, this time in a different key. The effect 
was so bold that it confused many at the premiere and provoked the repugnance of some critics. The 
proportions between sections are also non-traditional: the development and coda are unusually long, 
both introducing a theme not presented in the exposition.  
 
This theme foreshadows the motif of the second movement, whose genre is unprecedented in 
symphonic history—a funeral march. To achieve its solemnity, Beethoven adopts an extremely slow 
tempo (Adagio assai) and a minor key, both rare choices for the second movement of a four-movement 
symphony. 
 
The third movement replaces the traditional minuet with a scherzo, wherein Beethoven experiments 
with irregular rhythmic groupings that create metric dissonances and disorient the listener. Such 
tension reaches its apex in the alla breve section, where Beethoven momentarily abandons triple metre 
entirely before restoring it and shattering the audience’s expectations. 
 
The fourth movement, while containing elements of theme and variations, adheres strictly to neither 
genre nor precedent. Following a fierce introduction, the strings play a theme pizzicato, answered and 
developed by the winds. Once the listener has fully perceived the theme, it suddenly becomes the bass 
line for another, a pastoral melody quoted from the finale of a ballet Beethoven composed earlier. 
Shortly after the second theme is clearly stated, the opening theme returns as a fugato. Over the course 
of the variations, the two themes intertwine and ultimately converge in a hymnic section where the 
second theme is restated at a slower tempo. This passage is followed by a recapitulation of the fierce 
introductory material, which brings the movement to its conclusion. 
  



      UPCOMING PERFORMANCES 
 

UBC Bands: Energy & Life 
Julie Giroux Medalist Fanfare 

Malcolm Arnold Prelude, Siciliano and Rondo; David Maslanka Traveler 
Hirokazu Fukushima Eternal Memoir: Saga of the Lucky Dragon…and more! 

Wednesday, March 25 at 7:30 p.m. 
Chan Shun Concert Hall, Chan Centre for the Performing Arts 

 
UBC Choirs: Dreaming 

Guest artist Ryan Davis viola 
Music by Reena Esmail, Eric Whitacre, Radiohead, Stephen Chatman, 

a performance by both choirs of Shout Glory by Byron J. Smith…and more! 
Friday, March 27 at 7:30 p.m. 

Chan Shun Concert Hall, Chan Centre for the Performing Arts 
 

UBC Opera: Giulio Cesare 
Opera Seria in Three Acts. Sung in Italian with English Surtitles 

Music by George Frideric Handel | Libretto by Nicola Francesco Haym 
Leslie Dala conductor | Tayte Mitchell director 
Members of the Vancouver Opera Orchestra 

 
UBC Symphony Orchestra 

Stephen Chatman Crimson Dream 
Sergei Rachmaninoff Rhapsody on a Theme of Paganini, Op. 43 

Brian Sun piano, Winner of the 2026 UBC Concerto Competition 
Maurice Ravel Daphnis et Chloé, Suite No. 2 

Friday, April 10 at 7:30 p.m. 
Chan Shun Concert Hall, Chan Centre for the Performing Arts 

 
For details and tickets to UBC School of Music events visit 

music.ubc.ca/events or scan the QR code below. 

 
 

Keep in touch 
music.ubc.ca | @UBC_Music 

Thank you for joining us! 
 

Tickets can also be purchased at chancentre.com/events, by telephone (604) 822-2697, or in person at the 
Chan Centre ticket office. Presented by the UBC School of Music and Chan Centre for the Performing Arts. 
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