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Chichester Psalms
Leonard Bernstein (1918 - 1990)

i. Psalm 108:2, Psalm 100
ii. Psalm 23, Psalm 2:1-4
jii. Psalm 131, Psalm 133:1

Hyejung Jun conductor
Daniel Moody countertenor

Soloists
Denise Chung soprano
Meruert Bestybay alto
Carlo Santos tenor
Matthew Mintsis bass

The Planets, Op. 32
Gustav Holst (1870 - 1934)

Mars, the Bringer of War
Venus, the Bringer of Peace
Mercury, the Winged Messenger
Jupiter, the Bringer of Jollity
Saturn, the Bringer of Old Age
Uranus, the Magician
Neptune, the Mystic

Jonathan Girard conductor

We are gathered together for this event on the ancestral territory of the
hangaminam-speaking Musqueam peoples.

We invite you to be present and kindly ask that
you turn off your mobile devices during the performance.



Text and Translation

First Movement

Urah, hanevel, v'chinor!
A-irah shahar!

Hariu ’Adonai kol haarets.

Iv'du et Adonai b’simha.
Bo-u I'fanav bir'nanah.
D’u ki Adonai Hu Elohim.
Hu asanu, v'lo anahnu.

Amo v'tson mar’ito.
Bo-u sh’arav b’'todah,
Hatseirotav bit’hilah,
Hodu lo, bar’chu sh’'mo.

Ki tov Adonai, 'olam has’do,

V'ad dor vador emunato.

Awake, psaltery and harp:
| will rouse the dawn!

Psalm 108: 2

Make a joyful noise unto the

Lord all ye lands.

Serve the Lord with gladness.

Come before his presence with singing.
Know ye that the Lord, He is God.

It is He that hath made us, and

not we ourselves.

We are His people and the sheep

of His pasture.

Enter into His gates with thanksgiving,
And into His courts with praise.

Be thankful unto Him, and bless His
name. For the Lord is good, His mercy
is everlasting.

And His truth endureth to all
generations.

Psalm 100



Second Movement

Adonai ro-i, lo ehsar.
Bin'ot deshe yarbitseini,

Al mei m’nuhot y’nahaleini,
Naf’shi y’'shovev,
Yan’heini b’'ma’aglei tsedek,

L'ma’an sh’mo.
Gam ki eilech
B'gei tsalmavet,

Loirara,

Ki Atah imadi.

Shiv't’cha umishan’techa
Hemah y’nahamuni.

Ta’aroch 'fanai shulchan,
Neged tsor'rai

Dishanta vashemen roshi
Cosi r'vayah.

Ach tov vahesed
Yird'funi kol y’'mei hayai
V’shav’ti b'veit Adonai
L'orech yamim.

Lamah rag’shu goyim
Ul'umim yeh’gu rik?
Yit'yats'vu malchei erets,
V'roznim nos’du yahad
Al Adonai v'al m’shiho.

N’natkah et mos’roteimo,

V'’nashlichah mimenu avoteimo.

Yoshev bashamayim
Yis'hak, Adonai
Yil'ag lamo!

The Lord is my shepherd, | shall not want.
He maketh me to lie down in green
pastures,

He leadeth me beside the still waters,
He restoreth my soul,

He leadeth me in the paths of
righteousness,

For His name’s sake.

Yea, though | walk

Through the valley of the shadow of death,

| will fear no evil,

For Thou art with me.
Thy rod and Thy staff
They comfort me.

Thou preparest a table before me

In the presence of mine enemies,

Thou anointest my head with oil,

My cup runneth over.

Surely goodness and mercy

Shall follow me all the days of my life,
And | will dwell in the house of the Lord
Forever.

Psalm 23

Why do the nations rage,

And the people imagine a vain thing?
The kings of the earth set themselves,
And the rulers take counsel together
Against the Lord and against His anointed.

Saying, let us break their bonds asunder,
And cast away their cords from us.

He that sitteth in the heavens

Shall laugh, and the Lord

Shall have them in derision!

Psalm 2:1-4



Third Movement

Adonai, Adonai,

Lo gavah libi,

V’lo ramu einai,

V’lo hilachti

Big'dolot uv’'niflaot
Mimeni.

Im lo shiviti
V'domam'ti,

Naf’shi k'gamul alei imo,
Kagamul alai naf’shi.
Yahel Yis'rael el Adonai
Me’atah v'ad olam.

Hineh mah tov,
Umah nayim,
Shevet ahim
Gam yahad.

Lord, Lord,

My heart is not haughty,

Nor mine eyes lofty,

Neither do | exercise myself

In great matters or in things
Too wonderful for me.

Surely | have calmed

And quieted myself,

As a child that is weaned of his
mother,

My soul is even as a weaned child.
Let Israel hope in the Lord
From henceforth and forever.

Psalm 131

Behold how good,

And how pleasant it is,
For brethren to dwell
Together in unity.

Psalm 133:1



PROGRAM NOTES
Compiled by Simén Ramirez Ortiz and Chengyu Zhang

Chichester Psalms by Leonard Bernstein

Commissioned in 1965 by Chichester Cathedral for its annual Southern Cathedrals
Festival in Sussex, England, the Chichester Psalms stands among Leonard Bernstein’s
most beloved and frequently performed choral works. Bernstein composed this
three-movement setting during his sabbatical year from the New York Philharmonic,
drawing upon material he had sketched for an unrealized Broadway musical based on
Thornton Wilder’s play The Skin of Our Teeth. The entire work is sung in Hebrew, with
texts drawn primarily from complete psalms supplemented by verses from others.

The world premiere took place on July 15, 1965, at Philharmonic Hall in New York
City, with Bernstein conducting. The work received its British premiere at Chichester
Cathedral sixteen days later under John Birch, one of the most influential English
church musicians of the twentieth century.

Scored for boy soprano or countertenor soloist, mixed chorus, and orchestra,
Chichester Psalms displays Bernstein’s distinctive musical voice: vibrant sonorities,
rhythmic complexity, and unconventional orchestration. The instrumentation omits
woodwinds and horns entirely while featuring an expanded percussion section,
creating a unique timbral palette that supports the composer’s sophisticated choral
writing.

The opening movement presents the greatest orchestral demands, with rapidly
shifting meters and alternating sections of kinetic energy and lyrical repose. The
second movement centers on the soloist, whose luminous melody demonstrates
Bernstein’s gift for writing music of immediate emotional appeal. The finale begins
with an orchestral introduction before the low voices of the chorus initiate a dialogue
answered by the treble voices. The movement gradually subsides, concluding with a
serene, sustained chord shared by chorus, strings, and solo trumpet—a moment of
profound tranquility.

The Planets by Gustav Holst

Gustav Holst (1874-1934) ranks among England’s most celebrated composers. Born
into a musical family in Cheltenham, he demonstrated greater aptitude for composition
than performance, studying at various institutions before entering the Royal College of
Music in 1893, where his teachers included Charles Villiers Stanford and Hubert Parry.

The Planets stands as one of the most extraordinary works in the orchestral repertoire.
Holst’s orchestration is nothing short of cosmic in scope, calling for vast forces.
Mabhler’s influence encouraged Holst to explore the possibilities of expanded brass
and percussion sections to achieve unprecedented colors and sonorities.



Though designated a suite, The Planets resists easy categorization. Each movement
possesses distinct character, thematic material, and orchestration, creating less
a unified structure than an astronomical journey through the solar system. The
work comprises seven movements, each depicting not the physical planet but the
astrological character associated with its namesake Roman deity.

Mars, the Bringer of War opens the suite with immediate violence. The relentless
ostinato in irregular 5/4 meter, played col legno (with the wood of the bow striking
the strings), evokes military aggression. The tam-tam punctuates this sonic assault,
symbolizing war’s limitless terror. It captures the spirit of the time right before the
outbreak of World War .

Venus, the Bringer of Peace provides stark contrast through its serene atmosphere.
Innovative harmonic progressions yield to a luminous melody introduced by solo
violin, embodying complete tranquility.

Mercury, the Winged Messenger—composed last but placed third—captures the
fleet-footed messenger god through perpetual eighth-note figurations and rhythmic
instability, reflecting the planet’s rapid orbit around the sun.

Jupiter, the Bringer of Jollity contains the suite’s most famous melody, a broad, hymn-
like theme of irresistible warmth. Running sixteenth notes evoke the god’s vitality
and abundance, while bold thematic statements project masculine strength. Holst’s
exploration of shifting meters creates both fluency and dramatic tension.

Saturn, the Bringer of Old Age captures time’s inexorable march through repetitive
motifs in harps and flutes. The movement maintains an austere, emotionally distant
character, embodying the Roman god of time and cyclical renewal. Only gradually
does warmth emerge before the music recedes into acceptance.

Uranus, the Magician erupts with a unison brass fanfare containing Holst’s musical
signature. Following a tradition employed by many composers, Holst creates a
musical crytpogram encoding his name using the available note names: G-Eb-A-B,
representing Gustav H., where E) is represented by the “s” (from the German “Es”)
and By is “H” in German notation. The musical style is an homage to Dukas’ Sorcerer’s
Apprentice, and the self-reference is a philosophical statement - Holst saw composers
as magicians who conjure sound. Curiously, it is the only planet in this work which is
named after a Greek god.

Neptune, the Mystic closes the suite with music of otherworldly remoteness. Like
Mars, it employs 5/4 meter and features the tam-tam, but here those elements are
transformed into ethereal serenity. The movement’s most remarkable feature is
the placement of divided treble choruses offstage, singing wordless vocalises that
gradually fade into infinite space. The final E major chord, sung by these distant
voices, dissolves into silence, leaving the whole work suspended between resolution
and mystery.



University of British Columbia Symphony Orchestra
Dr. Jonathan Girard conductor

Violin |
Hilary Chan*
Vancouver, BC, Canada; BMus 28

Grace M. Alexander
Plains, MT, USA; MMus ‘26

Jocelyn Chui
Vancouver, BC, Canada; BMus 26

Marina Hoffman
Oakland, CA, USA; BSc ‘26

Christie Watts
Winnipeg, MB, Canada; BMus 27

Vickie Wang
Vancouver, BC, Canada; BSc 27

Alesha Chan
Richmond, BC, Canada; BMus 29

Ranen Wiebe
Chiliwack, BC, Canada; BSc ‘28

Adrianne Marcano
Caracas, Venezuela; BMus ‘27

Kaylee Yoong
Surrey, BC, Canada; BSc 26

Nina Huang
Surrey, BC, Canada; BA 29

Matteya Lee

Vancouver, BC, Canada; BMus 27

Anali Delshadi
Tehran, Iran; BSc 26

Evan Jung
Calgary, AB, Canada; BSc, ‘29

Nancie Wu
Surrey, BC, Canada; BMus ‘28

Ryan Howland
Victoria, BC, Canada; BSc 27

Violin 1l
Yuika Ravindran*
Vancouver, BC, Canada; BMus 27

Yu-Jen Hsin
Surrey, BC, Canada; MMus ‘27

Nadya Nuyen
Surrey, BC, Canada; BMus ‘26

Galland Chan
Burnaby, BC, Canada; BA 28

Amy Chen
Surrey, BC, Canada; BMus 27

Betty He
Beijing, China; BMus, ‘28

Sam Daniel
Ottawa, ON, Canada; BMus ‘29

Adron Tam
North Vancouver, BC, Canada;
BMus ‘28

Risako Tonegawa
Tokyo, Japan; MSc ‘27

Adrina Khakdoost
Vancouver, BC, Canada; BMus ‘29

Horace Yuen
Richmond, BC, Canada; BMus ‘29

Rowan Beiser-Hunt
Toronto, ON, Canada; BMus 29’

Amanda Chin
Coquitlam, BC, Canada; BMus ‘28

Eric Hu
Ottawa, ON, Canada; BSc ‘28

Lucy Moon
Langley, BC, Canada; BMus 26

Viola
Sofiya Zavydovska*
Salem, OR, USA; BMus 26

Maia Forsyth
Calgary, AB, Canada; DMP 26

Andrew Llamas
The Woodlands, TX, USA; BMus ‘28

Cat DeMello
Vancouver, BC, Canada; BMus 27

Alyx Triebel
Olympia, WA, USA; BMus ‘29

Cassandra Feltrin

Port Coquitlam, BC, Canada; BPSc 28
Pin Yi Hu

Coquitlam, BC, Canada; BMus 29

Sofie (Kyueun) Sun
Langley, BC, Canada; BMus ‘29

Jonah Cheung
Burnaby, BC, Canada; BSc ‘29

Violoncello
Julian Lee De Vita*
Vancouver, BC, Canada; MMus ‘27

Gavin Wang
Richmond, BC, Canada; BMus ‘27

Fay Wang
Toronto, ON, Canada; BA 29

Giada Geherin
Albuquerque, NM, USA; BMus 29

Natalie Chin
Vancouver, BC, Canada; BMus 27

Violet Wood
Fort Langley, BC, Canada; BMus 29

Sophia Ner
Vancouver, BC, Canada; BASc 29

Kai Segal
Vancouver, BC, Canada; BMus '26

Alex Tuppurainen
Vancouver, BC, Canada ; BMus 29

Wei-An Wang
Vancouver, BC, Canada; BMus ‘28

Hailey Kim
Vancouver, BC, Canada; BMus 29

Carl Lemer
Vancouver, BC; BMus, BSc 28

Chloe Pan
Richmond, BC, Canada; BMus 29

Bass
Jennifer Chu*
Vancouver, BC, Canada; DMA 29

Vivian Xu
Nanjing, China; BMus ‘27

Nicholas Covaser
West Kelowna, BC, Canada; BSc 30

Xander Delisle
Vancouver, BC, Canada; BSc 27

Noah Alejandro
Ferrera-Palchinski
Vancouver, BC, Canada; MMus ‘27

Tony Zhou
Burnaby BC, Canada; BCom 29

Lukas Schmidt
Calgary, AB, Canada; BMus 26

Elias Veloso
Vancouver, BC, Canada; BMus ‘27



Flute & Piccolo
Smile Chow™
Vancouver, BC; BMus ‘27

Lucy Zuo
Vancouver, BC, Canada; MMus ‘27

Sulola Amani, piccolo
Vancouver, BC, Canada;
BSc, BMus 28

Gregor Gasovic-Varga,
Piccolo & Alto flute

New Westminster, BC, Canada;
BMus 26

Oboe & English Horn
Tina Chen*
Shanghai, China; BMus 26

Kiara Hosie
Victoria, BC, Canada; MMus 26

Sayako Leznoff,
English horn
Vancouver, BC, Canada; BMus 26

Clarinet
Aaron McDonald*
Joplin, MO, USA; DMA 27

Francis Sadleir
Vancouver, BC, Canada; BMus 26

Hin Man (Jasmine) Chan
Hong Kong; MMus 26

Sebastian Rendon,
Bass clarinet
Vancouver, BC, Canada; BMus ‘28

Bassoon
Connor Smith*
Littleton, Colorado, USA; BMus 27

Alison Wong
Vancouver, BC, Canada; BSc ‘28

Erya Gu
Vancouver, BC, Canada;
Community Member

Contrabassoon
Isaac Bull
MMus 93

Horn
Jeremy Solomon*
Vancouver, BC Canada; BMus 27

Otis M. Peake
Vancouver, BC, Canada; BMus ‘28

Eric Liu
Vancouver, BC, Canada; BSc,
BMus 29

Adam Nguyen
Surrey, BC, Canada; BMus 28

Riley Evans
Port Alberni, BC, Canada; BMus ‘28

Tyrell Loster Peitzsche
Vaancouver, BC, Canada; DMPS 24

Mark Edward Buco
Surrey, BC, Canada; GSSM 27

Trumpet

Lamby Si Yi Wu*
Port Moody, BC, Canada;
DMPS 26

Lucas Jung
Vancouver, BC, Canada; BMus ‘28

Benjamin Li
Coquitlam, BC, Canada; BMus ‘26

Kyla Kish
New Westminster, BC, Canada;
BMus 29

Trombone
Joel Kim*
Surrey, BC, Canada; BMus ‘28

Nicholas Hoshida
Honolulu, Hawai'l, USA; BMus 29

Bass Trombone
Penggiu Zhang
Shanghai, China; BMus ‘25

Tuba

Alexander Gibson*
Maple Ridge, BC, Canada;
BMus ‘29

Tenor Tuba
Ethan Knwoles
Maple Ridge, BC, Canada; BMus ‘29

Harp

Lacarmia Jia*

Vancouver Island, BC, Canada;
BMus 27

Cindy Yuan
Beijing, China; BA 27

Celesta
Lucy Moon
Langley, BC, Canada; BMus 26

Organ

Chengyu Zhang

Shanghai, China; MMus 27
Timpani

William Huang*

Calgary, AB, Canada; BMus 27

Percussion .
Osco Mak, Timpani
Hong Kong,; BMus 27

Matthew Lew
Surrey, BC, Canada; BMus, BEd 27

Alisa Carter
Portland, OR, USA; BA 26

Cheng Xin Ip
Hong Kong,; Conducting Faculty

Catherine Connolly
Surrey, BC, Canada; BMus ‘27

Yueyi Liu
Shanghai, China; DMA ‘27

Ethan Cao
Richmond, BC, Canada; BMus ‘29

UBCSO Staff

Simén Ramirez Ortiz
Assistant conductor
Medellin, Colombia; MMus ‘26

Chengyu Zhang
Assistant conductor
Shanghai, China; MMus ‘27

Logan Lambert librarian
Matteya Lee librarian
Jeremy Solomon librarian
Nadya Nuyen stage manager

Connor Smith stage manager
* denotes principal player



University of British Columbia Choral Union
Dr. Hyejung Jun conductor | Gabe Reed collaborative pianist

Soprano

Ashley Cheung
Diana Galbin-Pristavu
Cara Gohoc
Angeline Huang
Keira Jan

Joanna Keng
Merett Khamis
Gloria Kim

Sadie Kyllo

Rain Lam

Emily Leung

Rosie Lin

Elena Massing
Emily McNamara
Julia Parry

Natalie Roche
Angelica Stokes
Cissy Su

Hilda Tam
Aleksandra Van Looy
Mellanie Wong
Anna Zimmermann

Alto

Ilvana Au Yang
Thalia Brooks
Daisy Cardich
Jacqueline Chien
Shua Cho

Anna Davidson
Dana Del Castillo

Kim Do

Avery Goodwin
Kira Hu

Phoebe Lan
Tracy Lim
Natalie Mah
Hannah Meginbir
Ena Muminovic
Ocean Neville
Sye Perry
Margaret Peters
Jacqueline So
Emily Tang
Karissa Tang
May Tian
Lauren de Vries
Vivienne Wang
Zoe Zhang
Yanan Zhou

Tenor

lan Ferrari
Christopher Kim
Noel Lee

Ricko Lee
Marcus Lu

Brian Sun
Eamon Sawada-Tse
Kevin Wang
Ken Wu
Benedict Yiu

University Singers

Nathan Yu
Alex Zhang
Xizong Zheng

Bass

Andy Cheng
Glenn Deloeg
Bruce Duanmu
Joshua Elliott
Adam Giorgis
Brando Gultom
Alastair Harris
Yang Hu

Andy Huang
Vincent Huang
Eugene Kim
Asra Lao
Matthew Mintsis
Towa Stewart
James Sun
Matthew Tayag
Mckenzie Teo
Tom Trinh

Liam Tupling
Jerry Wang

Kai Wang
Valentine Washington
Jiru Wu
Naveen Yang
Richard Yang
Joseph Zhang

Dr. Graeme Langager conductor | Eshantha Peiris collaborative pianist

Soprano

Meruert Bestybay
Leah Brooks
Olivia Carlson
Denise Chung
Briseis Jamela
Madeleine Kelly

* Helen Leung
Sylvie Nesbitt
Deanicka Sales

Alto
Mariel Carr
* Kristine Choi

* Rosie Ding

Cooper Hatch
Mireya Hosein
Anastasia Lutsenko
Madison Tchir

Josie Thompson
Jade Wong Levesque

Tenor

Miguel Alvarado Ramirez
Adam Dixon

Austen Doyle

Christian Garcia
Benjamin Heinrichs

Kilian Krauss
Aidan Redulla
Carlo Santos

Bass

* Tyler Baek
Thomas Dalton
Gabriel Henderson
Bartholomew Lim
Shane Makanda
Thomas Mcllwraith
Aidan Pfeifer

* denotes teaching
assistant



Jonathan Girard
Conductor and Director of Orchestras

Jonathan Girard is known for his generous, sophisticated
conducting and his boundless enthusiasm, on and off
the podium. In the kaleidoscope of orchestral sound, he
emphasizes structure, colour, and nuance.

He serves as the Director of Orchestras at the University
of British Columbia and Artistic Director of the Vancouver
Youth Symphony Orchestra. Girard is also the Principal
Guest Conductor of the Athens Philharmonic in Greece
and has guest conducted around the world. He recently
made his debut with the Vancouver Symphony Orchestra,
and more recently returned from leading concerts in South America. Previously, he
held positions with the Rochester Philharmonic Orchestra (NY), Portland Opera
Repertory Theatre (ME), and the Ohio Light Opera.

Girard is passionate about designing innovative projects involving orchestral
improvisation, visual arts, climate data, and groundbreaking technology. Notable
projectsinclude Slippages, a work combining ink drawings and data from the movement
of glaciers, and Kamoi Komachi, a Noh opera by Farshid Samandari integrating
Japanese and Western classical music instruments and styles. He champions new
and little-performed works, particularly by women and underrepresented composers,
and has offered Canadian and North American premieres of works by Kaija Saariaho
and Ana Sokolovi¢, Samuel Coleridge-Taylor, Oscar Navarro, Florence Price, Arvo
Part, Francis Poulenc, and others.

Girard’'s work has been featured on TV on The National in Canada and broadcast on
NPR (US), the CBC (Canada), and on four commercial recordings of works by Dorothy
Chang, Stephen Chatman, Emmerich Kédlman, and others.

He believes in the power of orchestral music to create and share beauty that changes
lives, and devotes significant time to advocating and working in music education. He
has become internationally known for his conducting pedagogy and has now trained
many successful emerging conductors with professional positions across the US and
Canada. He has led youth orchestras across the continent and maintains a significant
presence at festivals, clinics, and masterclasses across the Pacific Northwest. He led
the Massachusetts All-State Orchestra during the pandemic years and served as
conducting faculty at summer festivals including the Vancouver Symphony Orchestral
Institute and the Marrowstone Music Festival.

Girard holds a DMA in orchestral conducting from the Eastman School of Music,
an M.M. from Boston University, and a B.Mus. summa cum laude from the Hartt
School of Music. Off the podium, he takes to the skies as a pilot with multi-engine
and instrument ratings. Flying mirrors music: discipline becomes freedom, precision
becomes adventure, and practice becomes poetry.

Learn more at www.jonathangirard.com



Graeme Langager Director of Choral Activities

Graeme Langager is Director of Choral Activities at the
University of British Columbia School of Music. As is a
passionate and dynamic conductor, Langager is sought-after as
a guest conductor, adjudicator, and clinician. He has performed
throughout Europe and across North America, appearing in
such venues as San Marco in Venice, St. Peter’s Basilica at the
Vatican, St. Stephan Domkirche in Vienna, Carnegie Hall, and
in cathedrals and concert halls in Spain, Italy, France, Austria,
England, Ireland and the Czech Republic. Langager’s choirs have
also performed at numerous choral conferences, including for
the National Collegiate Choral Organization, the American
Choral Directors Association, the International Association of Jazz Educators, and the
Montreux and North Sea Jazz Festivals. Langager served as the artistic director and
conductor of the acclaimed Phoenix Chamber Choir in Vancouver from 2012-2018, during
which the choir released 3 CDs, and was privileged to be invited to perform at Canada’s
Podium Conference in 2016 showcasing the best choirs in the country.

Langager was born into a musical family, singing and playing instruments from an early age.
He has received graduate degrees from the University of Cincinnati College-Conservatory
of Music and California State University. He has taught for more than 25 years in universities
and colleges in the U.S. and Canada, and is active as a composer and arranger.

Hyejung Jun Conductor and
Assistant Professor of Choral Conducting

Hyejung Jun is an Assistant Professor of Choral Conducting
at the University of British Columbia, where she conducts
the UBC Choral Union with 120 singers and teaches Choral
Literature, Choral Conducting Techniques, and Conducting
Lessons for graduate conducting students.

Her performances have been recognized for their sensitivity
and excellence. Before coming to the United States, she won
the 2012 National Choral Conducting Competition in Seoul,
South Korea. After moving to the U.S., she was a finalist for
the Graduate Conducting Competition in the American Choral Directors Association
in 2017, and she also was the Conducting Fellow at the 2019 National Collegiate Choral
Organization. She was awarded the May Festival Conducting Fellowship with the
internationally recognized May Festival Chorus in Cincinnati, OH, under the mentorship
of Robert Porco, Director of Choruses of the May Festival Chorus.

As a clinician, Jun has been invited to work with singers of all ages. She has conducted
workshops and masterclasses with students from Canada, United States, and Korea
including conducting the Vancouver Chamber Choir as a guest conductor.

She completed her Doctor of Musical Arts degree in Choral Conducting at the University
of Cincinnati College-Conservatory of Music and earned her Master of Music degrees
in Choral Conducting from Yonsei University in Korea and Emory University in the U.S.



Daniel Moody Countertenor

Grammy-nominated countertenor Daniel Moody has
captivated audiences worldwide with his commanding yet
deeply expressive vocal timbre and breathtaking musicianship.
Praised for a “vocal resonance [that] makes a profoundly
startling impression” (The New York Times) and a “vivid and
powerful” voice (The Boston Musical Intelligencer), Moody is
equally celebrated for his “sweet and melancholy sound” (The
Washington Post) and his uncanny ability to “pierce hearts”
and “utterly silence aroom” (The Boston Musical Intelligencer)
through raw emotional connection.

His opera career soared with a standout Metropolitan Opera
debut as Rosenkranz in Brett Dean’s Hamlet. Other highlights include commanding title
roles in Handel's Giulio Cesare, Orlando, and Rinaldo, as well as Arsamene in Xerxes, Lichas
in Hercules, Didymus in Theodora, Tolomeo in Giulio Cesare, and Nerone in Monteverdi’s
L'incoronazione di Poppea with Cincinnati Opera—the American Record Guide hailed his
performance for “numerous moments of utter beauty... [his] voice blossom[ing] out into
something big and round and smooth, [floating] easily into soprano range.” Critics took
note of his unusually potent tone as Rinaldo, with the San Diego Story suggesting he might
pioneer a new category: the “Helden Countertenor.” Moody also shone in Mark Morris’
productions of Britten’s Curlew River and Purcell’'s Dido and Aeneas at BAM’s Howard Gilman
Opera House and the Tanglewood Music Festival, earning praise from the Financial Times
for his “inspired and absorbing performances.”

Venturing into contemporary works, Moody has made his mark with bold premieres and
innovative roles. He delivered the American premiere of George Benjamin’s Dream of the
Song (under Stefan Asbury) at Tanglewood'’s Festival of Contemporary Music and Aribert
Reimann'’s Sinnig zwischen beyden Welten with the Brooklyn Art Song Society. World
premieres include Alice in the Pandemic by Jorge Sosa (live in cyberspace with White Snake
Projects) and Cosmic Cowboy by Elena Ruhr. He’s also embodied Man #1in Hannah Lash'’s
intimate three-person opera Desire alongside the JACK Quartet at Columbia’s Miller Theater,
and the Special Weapons Officer in Peter Knell and Stephanie Fleischmann’s Arkhipov,
conducted by Daniela Candillari.

Inrecent seasons, Moody has collaborated with premier companies and festivals, including
The Metropolitan Opera (The Hours, El Nifio, and Hamlet), San Francisco Opera (Partenope),
Caramoor and Tanglewood Festivals (on tour with Philharmonia Baroque), Marlboro Festival,
Atlanta Opera (Giulio Cesare), Heartbeat Opera (The Golden Cock), and Vancouver Opera
(A Midsummer Night’s Dream). On the concert stage, Moody has soloed with renowned
orchestras and conductors across North America, from the Atlanta Symphony (under
Thomas Sendergard) and Apollo’s Fire to The Cleveland Baroque Orchestra (Jeannette
Sorrell), Boston Symphony Orchestra (cover for Dream of the Song), Cincinnati Symphony &
May Festival Chorus (Robert Porco), Les Violons du Roy in Québec City (Bernard Labadie),
Minnesota Orchestra (Nicholas Kraemer), Opera Lafayette with Thomas Dunford,
Philharmonia Baroque Orchestra (Nicholas McGegan & Richard Egarr), and the Oratorio
Society of New York (Kent Tritle)—culminating in his Carnegie Hall Stern Auditorium debut.

Looking ahead, the 2025-26 season promises exciting engagements with the Boston Early
Music Festival, Four Nations Baroque Ensemble, InSeries Opera, and Staunton Music
Festival’'s BaroqueFest. Beyond performing, Moody shares his expertise as an educator,
having led masterclasses at Augustana University, and Peabody Conservatory. He currently
serves on the voice faculty at the University of British Columbia.



UPCOMING PERFORMANCES

UBC Opera: Candide
Feb 5-7 at 7:30pm | Feb 8 at 2:00pm
UBC Old Auditorium

UBC Choirs
Feb 6 at 7:30pm
Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC Bands
Feb 8 at 7:30prm
Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC Symphony Orchestra
Mar 6 at 7:30pm
Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC Opera Teas: The Passion of Giulio Cesare and Cleopatra!
Mar 8 at 2:00pm
UBC Botanical Gardens

UBC Opera: Giulio Cesare

Apr 9-11 at 7:30pm | Apr 12 at 2:00pPm
UBC Old Auditorium

Details and tickets can be found on music.ubc.ca/events or by scanning the QR code

music.ubc.ca | instagram.com/ubc_music | chancentre.com
facebook.com/UBCSQO | instagram.com/UBCSO

Thank you for joining us!
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