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HEARTS ALL WHOLE
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O welch eine Tiefe (No. 20 from St. Paul) Felix Mendelssohn (1809-1847)

Golden Field Hye-Young Cho (1969)
Zaiden Grayda-Reyes, Flute | Sayako R. Leznoff, Oboe
Hannah Meginbir and Brian Sun, Piano

Namul Keneun Cheonyeo arr. Donghwan Kim (1937-2000)
Emily Leung, Soprano | Christopher Kim, Tenor | Matthew Mintsis, Bass

Bruremarsj (Wedding March) arr. Jan Magne Forde (1962)
Choral Union
Hyejung Jun, conductor
Brian Sun, collaborative pianist

INTERMISSION
Ong-Hye-Ya Hye-Young Cho
Bartholomew Lim, tenor
Blessed and Beloved
Benedictio Urmas Sisask (1960-2022)
and the swallow... Caroline Shaw (1982)
To Morning
To Morning Gabriel Jackson (1962)
Sing Joyfully William Byrd (1540-1623)
My Lord What a Mornin’ Henry Thacker Burleigh (1866-1949)

Imagine That!
Imaginary Creatures Andrea Ramsey (1977)
Bethany Heinrichs & Nicole Loewen, readers
Carlo Santos, recitative

Hymn to the Eternal Flame Stephen Paulus (1949-2014)
Meruert Bestybay, soprano
University Singers
Graeme Langager, conductor
Eshantha Peiris, collaborative pianist

(continued...)



Hearts all Whole
Sure on this Shining Night Z. Randall Stroope (1953)

Choral Union & University Singers with guest choirs:

Langley Fine Arts Secondary, Jonny Michel director
Little Flower Academy, Marizza Mislang director
Lord Byng Secondary, Lisa Lan director

Magee Secondary, Greg Quan director

RE Mountain Secondary, Jennifer Williams director

Graeme Langager, conductor
Eshantha Peiris, collaborative pianist

We acknowledge that UBC Vancouver is located on the unceded territories
of the hangaminam-speaking x*mabkwayem (Musqueam people).



Texts & Translations

O welch eine Tiefe (No. 20 from St. Paul)

O welch' eine Tiefe des Reichtums,

der Weisheit und Erkenntnif} Gottes!

Wie gar unbegreiflich sind seine Gerichte,
und unerforschlich seine Wege!

Ihm sei Ehre in Ewigkeit! Amen!

Golden Field
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Namul Keneun Cheonyeo

O great is the depth of the riches
of wisdom and knowledge of the Father!
How deep and unerring is he in His judgments!
His ways are past our understanding.
Sing His glory for evermore. Amen.
Romans 11:33

Field
Field
Golden Field

A fire burning all over the deep land
Golden field by my beloved's grave.

Spring is here, spring sunshine is here,
on the willow tops and branches.

Spring sunshine is here, Spring day is here,
on the deep land and on the golden field.
Sowol Kim (1902-1934)

The spring wind blows over the green grass
One day when the haze was gently caught
A girl gathering greens goes by the hills

Is she looking for fine herbs?

What a beautiful girl

A shepherd boy feeding cows grabbed her wrist
She walks away with a blushing face
His hard heart is unchanging

What a beautiful girl
Hyeon Je-Myeong (1902-1960)



Ong-Hye-Ya Hye-Young Cho

Ong-Hye-Ya is a folk song from Kyeong-Sang-Do (Province, southern part of Korea). This is a
work song sung by farmers when processing barley. The piece is based on a pentatonic scale,
mostly on Mi, La, and Do. It is also based on Ja-Jin-Mo-ri Korean traditional rhythmic mode
which is one of the faster and energetic modes. Lots of words are interjections, and there is no
meaning, but to express the hardship of laboring and the joy of harvesting the barley.
(Program note by the composer)
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ong-hye-ya / ong-hye-ya / ong-hye-ya
(ong-hye-ya is an interjection when processing barley to express hardship and joy)
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uh-jul-ssi-gu / ong-hye-ya / jal-do-han-da / ong-hye-ya
uh-jul-ssi-gu / ong-hye-ya / doing a great job / ong-hye-ya
(uh-jul-ssi-gu is an interjection to express hardship and joy)
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eh-hye-eh-hye / ong-hye-ya
(eh-hye-eh-hye is an interjection to express hardship and joy)
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Chul-dduk-nuhm-uh / mae-tsu-ri-ran / nom-ee / bo-ri-baht-eh / al-uhl / nan-neh
Over the embankment / A quail / one / barley field / egg / laying

(Over the embankment, a quail is laying an egg on the barley field)

T 84]0f
jal-do-han-da / ong-hye-ya
doing a great job / ong-hye-ya
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si-wohl-dal-eh / bo-ri-sim-uh / dong-ji-suht-dal / ssag-ee / tuh-suh
October / barley plant / December / bud / sprout

(Plant barley in October, sprouts in December)
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ee-wohl / sahm-wohl / bo-ri / peeh-neeh / sa-wohl / oh-wohl / ta-jak-han-da
February / March / barley / bloom / April / May / process
(blooms in February and March, process in April and May)
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ta-jak / ggut-eeh / dan-oh-nol-ee / dong-nae / jip-eh / muh-suhm-dul-ee
Process / end / celebrate / village / home / servants

(When the process is over, all the village will celebrate with their servants)

ol-xl :I./I_\, lipél %t A‘IE D|-|_|. ~ |:I--5|.—|
ap-jip / guhm-suhn / dweet-jip / bok-suhn / suh-roh / mahn-na / jung-dahm-ha-goh
Front house / Guhm-Suhn / back house / Bok-Suhn / each / meet / talk

(Front house Guhm-Suhn and back house Bok-Suhn meet each other talking)

SO-gon-so- gon/ ong-hye-ya
(Whispering / ong-hye-ya)

Benedictio Urmas Sisask
Benedicat vos omnipotens Deus May God Almighty bless you

Pater et Filius et Spiritus Sanctus The Father and the Son and the Holy Spirit

and the swallow... Caroline Shaw

The composer Caroline Shaw was the youngest recipient of the Pulitzer Prize for Music for her
composition Partita for 8 voices, and is also possibly the only choral composer who can say she
has collaborated with Kanye West. Her music is renowned for its use of extended vocal
techniques, the most basic of which can be heard in And the swallow, a setting of Psalm 84
which ends with the singers evoking the sound of autumn rains. Shaw spoke of how she was
thinking of the Syrian refugee crisis as she composed the work; ‘There’s a yearning for a home
that feels very relevant today. The second verse is: “The sparrow found a house and the
swallow her nest, where she may place her young” which is just a beautiful image of a bird
trying to keep her children safe—people trying to keep their family safe.’

(Program note by British organist, Anna Lapwood MBE)

How beloved is your dwelling place,
o lord of hosts,

my soul yearns, faints,

my heart and my flesh cry out.

The sparrow found a house,
and the swallow her nest,
where she may raise her young.



They pass through the Valley of Bakka,
they make it a place of springs;
the autumn also covers it with pools. Psalm 84:1-3, 6

To Morning Gabriel Jackson

O holy virgin! clad in purest white,
Unlock heav'n’s golden gates, and issue forth;

Awake the dawn that sleeps in heaven; let light
Rise from the chambers of the east, and bring
The honey'd dew that cometh on waking day.

O radiant morning, salute the sun
Rous'd like a huntsman to the chase, and with
Thy buskin'd feet appear upon our hills. William Blake (1757-1827)

My Lord What a Mornin’ Henry Thacker Burleigh

Henry Thacker Burleigh was an American composer and singer remembered historically for
his important role as the first black composer to have a significant influence on the
development of classical American music. Burleigh made black music available and accessible
to all, including classically trained white artists, both through is compositions and his
classically-influenced arrangements of African-American spirituals.

In 1892, at the age of 26, Burleigh was accepted into the prestigious National Conservatory of
Music in New York. Burleigh drew the attention of the conservatory’'s director, composer
Antonin Dvorak, who heard him sing, and asked Burleigh to sing often for him. Burleigh said: "I
sang our Negro songs for him very often, and before he wrote his own themes, he filled himself
with the spirit of the old Spirituals.” Dvorak said: "In the negro melodies of America | discover
all that is needed for a great and noble school of music.”

My Lord, what a morning;
My Lord, what a morning;
Oh, my Lord, what a morning,
When the stars begin to fall.

Done quit all my worldly ways,
Done quit all my worldly ways,
Done quit all my worldly ways,
Join that heavenly band.



My Lord, what a morning,

My Lord, what a morning.

Oh, my Lord, what a morning,

When the stars begin to fall. Traditional African-American Spiritual
Revelation 8:10

Sing Joyfully William Byrd

Sing joyfully unto God our strength.
Sing loud unto the God of Jacob.

Take the song and bring forth the timbrel,
the pleasant harp and the viol.

Blow the trumpet in the new moon,
even in the time appointed and at our feast day.

For this is a statute for Israel,
and a law of the God of Jacob Psalm 81: 1-4

Imaginary Creatures Andrea Ramsey

Imaginary Creatures is a lighthearted set of miniatures—each movement represents a child's
description of the title creature. With 2020 and 2021 being such challenging years, | found
myself with a greater need for joy and laughter in my own wold and guessed that others might
feel similarly. | have also always loved writing in miniature form (Three Quotes by Mark Twain,
Gems of J.M. Barrie, My Mother's Words, and Twain Song). There is something so satisfying
about the compact nature of small rites. Beyond the delight of creating a whole world or telling
a story in 12 to 90 seconds, they also appeal to my desire for variety (sometimes | get bored
easily ©).

After searching several books (both prose and poetry) and struggling to find the right kind of
texts | was seeking, | thought of how many dear friends | have who with young children (or
grandchildren). Kids are both hilarious and richly imaginative, so why not ask my friends to
interview their children about these creatures? | sent the request (along with a series of
questions and compensation for their time) and in return, my friends sent me links to adorable
videos of their children/grandchildren talking about fairies, mermaids, unicorns, imaginary
friends, dragons, and werewolves. | transcribed the interviews, and began selecting the most
imaginative and humorous tidbits to assemble as the texts in this work. You'll notice werewolf
did not make the cut. Not for lack of material, but rather | had so much material that | decided
to save that idea for a standalone work about werewolves at some point down the road.
(Program note by the composer)



1. Fairy

They have fairy dust and fairy friends,
and hair and arms and legs and little shoes.
One week they wear the flats,

One week they wear the high heels.
They all eat at the fairy cafe,

They eat lollipops,

ice cream, and

cupcakes —

all sweet treats.

They don't eat broccoli.

2. Mermaid

Half-human, half fish.

They live in the ocean,

Or lakes.

They wear a bra under the water.

It's a seashell.

And every night they spread magic across the land,
And that night becomes a great night!

3. Unicorn

A unicorn has sparkly hair
and goes NAY! NAY!

It has special powers

for making sparkle parties.

4, Imaginary Friend

Some people can't see them, but others can.
My imaginary friend is named Fred.

He has tan-colored skin and he’s very nice.
He has golden hair.

Fred can fly.

5. Dragon
Dragons can be good or bad.
Either people ride it,

or it is an evil dragon and it just destroys everything.

It goes hhhhhhhhhhah!

And it breathes out fire.

| would be friends with a dragon,
if it was a nice one.

If you're friends with a dragon,
You're gonna have a great time!

Blythe & Ewan MacMullen, ages 5 & 8

Coen Linscheid, age 8
Eleanor McFarland, age 5

Jackson Fox, age 4

Ewan MacMullen, age 8

Avery & Jackson Fox, ages 7 & 4
Adam & Coen Linscheid, ages 9 & 8



Hymn to the Eternal Flame Stephen Paulus

Hymn to the Eternal Flame is an excerpt from Paulus’ oratorio To Be Certain of the Dawn. The
complete work is a Holocaust Memorial oratorio to honor two important anniversaries: the
60th anniversary of the liberation of the Nazi death camps and the 40th anniversary of the
publication of Nostra Aetate (Latin for "In Our Times"), the seminal Vatican Il document that
condemned blaming Jews for the death of Christ. The oratorio was commissioned by Fr.
Michael O'Connell, rector of the Basilica of Saint Mary, and intended as a gift from the
Christian community to the Jewish community. It was premiered in 2005.

Stephen Paulus’ son Andrew writes: "l grew up watching and listening to my Dad compose
music on the grand piano in our family house. Over the years, memories of what pieces he was
working on start to blend together, but a few stand out. One of those is To Be Certain of the
Dawn. My Dad approached writing this piece with a particularly deep level of compassion and
empathy that made an impression on me even as a young teenager at the time. The connection
between Stephen, his long-time collaborator and librettist Michael Dennis Browne, and Father
Michael O'Connell from the Basilica of St. Mary who commissioned this work was particularly
strong throughout the entire process. They all seemed to profoundly understand the
importance of this piece and its potential impact.”

Part Il of this three-part oratorio concludes with Hymn to the Eternal Flame, which is based on
the children’s memorial of multiple reflected flames at Yad Vashem in Jerusalem.

Every face is in you, every voice,
Every sorrow in you.

Every pity, every love,

Every memory, woven into fire.

Every breath is in you, every cry,
Every longing in you.

Every singing, every hope,

Every healing, woven into fire.

Every heart is in you,

Every tongue, every trembling in you,

Every blessing, every soul,

Every shining, woven into fire. Michael Dennis Browne



Sure on this Shining Night

Sure on this shining night

Of starmade shadows round,
Kindness must watch for me
This side the ground.

The late year lies down the north.

All is healed, all is health.
High summer holds the earth.
Hearts all whole.

Sure on this shining night
| weep for wonder
Wandering far alone

Of shadows on the stars.

Z. Randall Stroope

James Agee (1909-1955)



CHORAL UNION

Dr. Hyejung Jun, conductor
Brian Sun, collaborative pianist

Soprano

Ashley Cheung
Diana Galbin-Pristavu
Cara Gohoc
Angeline Huang
Keira Jan

Joanna Keng
Merett Khamis
Gloria Kim

Sadie Kyllo

Rain Lam

Emily Leung

Rosie Lin

Elena Massing
Emily McNamara
Julia Parry

Natalie Roche
Angelica Stokes
Cissy Su

Hilda Tam
Aleksandra Van Looy
Mellanie Wong
Anna Zimmermann

UNIVERSITY SINGERS

Alto

Ivana Au Yang
Thalia Brooks
Daisy Cardich
Jacqueline Chien
Shua Cho

Anna Davidson
Dana Del Castillo
Kim Do

Avery Goodwin
Kira Hu

Phoebe Lan
Tracy Lim
Natalie Mah
Hannah Meginbir
Ena Muminovic
Ocean Neville
Sye Perry
Margaret Peters
Jacqueline So
Emily Tang
Karissa Tang
May Tian
Lauren de Vries
Vivienne Wang
Zoe Zhang
Yanan Zhou

Dr. Graeme Langager, conductor
Eshantha Peiris, collaborative pianist

SOPRANO
Meruert Bestybay
Leah Brooks
Olivia Carlson
Denise Chung
Briseis Jamela
Madeleine Kelly

* Helen Leung
Sylvie Nesbitt
Deanicka Sales

ALTO

Mariel Carr

* Kristine Choi

* Rosie Ding

Cooper Hatch
Mireya Hosein
Anastasia Lutsenko
Madison Tchir

Josie Thompson
Jade Wong Levesque

Tenor

lan Ferrari
Christopher Kim
Noel Lee

Ricko Lee
Marcus Lu
Eamon Sawada-Tse
Kevin Wang
Ken Wu
Benedict Yiu
Nathan Yu

Alex Zhang
Xizong Zheng

TENOR

Miguel Alvarado Ramirez
Adam Dixon

Austen Doyle

Christian Garcia
Benjamin Heinrichs
Kilian Krauss

Aidan Redulla

Carlo Santos

Bass

Andy Cheng
Glenn Deloeg
Bruce Duanmu
Joshua Elliott
Adam Giorgis
Brando Gultom
Alastair Harris
Yang Hu

Andy Huang
Vincent Huang
Eugene Kim
Asra Lao
Matthew Mintsis
Towa Stewart
James Sun
Matthew Tayag
Mckenzie Teo
Tom Trinh

Liam Tupling
Jerry Wang

Kai Wang
Valentine Washington
Jiru Wu
Naveen Yang
Richard Yang
Joseph Zhang

BASS

* Tyler Baek
Thomas Dalton
Gabriel Henderson
Bartholomew Lim
Shane Makanda
Thomas Mcllwraith
Aidan Pfeifer

* denotes teaching assistant



UPCOMING PERFORMANCES.

UBC Bands: Concert Winds & Symphonic Wind Ensemble
Meijun Chen & Cheng Xin Ip, conductors
Sat Oct 18 | 7:30 p.m. Chan Centre for the Performing Arts
Music by Frank Ticheli, Eric Whitacre, Cait Nishimura, Ralph Vaughan Williams, Julie Giroux, Philip Sparke and more.

UBC Symphony Orchestra
Jonathan Girard, conductor | Simén Ramirez Ortiz & Chengyu Zhang, graduate assistant conductors
Sat Nov 8| 7:30 p.m. Chan Shun Concert Hall, Chan Centre for the Performing Arts

von Weber: Overture to “Der Freischiitz” | Rimsky-Korsakov: Capriccio espagnole | Brahms: Symphony No. 3 in F Major

UBC Bands: Concert Winds & Symphonic Wind Ensemble
Meijun Chen & Cheng Xin Ip, conductors
Wed Nov 19 | 7:30 p.m. Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC Chamber Choir
Nov 26, 2025 | 7:30pm | Barnett Hall

UBC Opera: Die Zauberflte
Thu Nov 27 - Sun Nov 30 | Old Auditorium

UBC Vox & Oriana Choirs
Nov 30, 2025 | 2pm & 5pm | Barnett Hall

UBC Choirs & UBC Symphony Orchestra: Bernstein and Holst
Sat, Dec 6 at 7:30 p.m.
Chan Shun Concert Hall, Chan Centre for the Performing Arts

For details and tickets to UBC School of Music events visit music.ubc.ca/events
or scan the QR code below.
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Thank you for joining us!

music.ubc.ca | chancentre.com

o ¥ ¥ O

Tickets can also be purchased at chancentre.com/events, by telephone (604) 822-2697, or in person at the
Chan Centre ticket office. Presented by the UBC School of Music and Chan Centre for the Performing Arts.
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https://www.instagram.com/ubc_music/
https://www.facebook.com/UBC.School.of.Music
https://bsky.app/profile/ubcmusic.bsky.social
https://www.youtube.com/c/UBCSchoolofMusic
https://music.ubc.ca
https://chancentre.com
https://music.ubc.ca/events/event/



