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Concert Winds | Dr. Meijun Chen Conductor
Symphonic Wind Ensemble | Cheng Xin Ip Conductor

Energy and Life
Wednesday, March 25, 2026 | 7:30 p.m.
UBC Concert Winds

Medalist Fanfare (2013) Julie Giroux (b. 1961)
Commando March (1943) Samuel Barber (1910-1981)
Quebec Folk Fantasy (1956) Howard Cable (1920-2016)
Canadian Landscape (1975) James McDonald Gayfer (1916-1997)
Prelude, Siciliano and Rondo (1979) Malcolm Arnold (1921-2006)

arr. John Paynter (1931-2010)
Barnum and Bailey's Favourite (1913) Karl L. King (1891-1971)

Intermission

UBC Symphonic Wind Ensemble

O Magnum Mysterium Morten Lauridsen (b. 1943)
trans. H. Robert Reynolds (1934-2026)

The Thirteenth Hour (world premiere) Dylan Fitzhenry (b. 2003)
UBC Symphonic Wind Ensemble Composer-in-Residence

Traveler David Maslanka (1943-2017)
Eternal Memoir - Saga of the Lucky Dragon Hirokazu Fukushima (b. 1971)

We would like to acknowledge that the land on which we gather
is the ancestral and unceded territory of the Musqueam People.



PROGRAM NOTES
Compiled and edited by Hin Man Chan and Jerry Wang

Medalist Fanfare - Julie Giroux (2013)

Medalist Fanfare was commissioned by the Missouri Bandmasters Association in honor of the 75th Anniversary
of the Missouri Music Educators Association, at the request of Linda Huck. This was the second commission
from that group and their third premiere of a work by Giroux. Giroux said the following about the work: | wanted
to challenge those fine All State Musicians but not limit the rehearsal time for all the other pieces. It is an
energetic fanfare that was composed with a medal receiving event in mind; proud, bold and uplifting.”

Julie Giroux (b. 1961) is a prolific composer of music for both film and concert ensembles. She holds degrees
from Louisiana State University. Among her teachers are John Williams, Bill Conti, and Jerry Goldsmith. Her film
scores number over one hundred and include music for the movies Karate Kid I, White Men Can't Jump, and the
mini-series North and South (for which she earned an Emmy nomination). Giroux has written for a variety of wind,
string, vocal soloists and ensembles; however, she has been composing primarily for wind groups since 1998.
As she proudly displays on her website, "l was a band kid and it made me who | am today. Composing for concert
bands is a great joy for me as well as an honor." In addition to composing, Giroux also tours as a guest speaker,
guest conductor, and concert pianist of her works.

- Program Note from University of North Texas Symphonic Band concert program, 7 February 2017

Commando March - Samuel Barber (1943)

Commando March was not only Barber's first work for wind band, but his first work subsequent to entering the
Army. There is no extant documentation regarding a formal commission or a direct military order; rather it
appears Barber was inspired to compose for the military bands he must have come in contact with during his
basic training. Despite its large instrumentation, Barber often referred to the work in letters as his “little march.”
Barber at one time described the music as representing “a new kind of soldier, one who did not march in straight
lines” but “struck in stealth with speed, disappearing as quickly as he came.”

The premiere performance was given by the Army Air Forces Technical Command Training Band, Warrant
Officer Robert L. Landers conductor, on May 23, 1943 in Atlantic City, New Jersey. As was the case with many
of Barber's earlier works, Commando March was immediately well-received by audiences. Following its
premiere, Barber himself led the Goldman Band in several performances in July 1943. He even adapted the work
for orchestra at the request of Serge Koussevitzky, who led this score’s first performance with the Boston
Symphony Orchestra on October 29, 1943,

- Program Note from University of North Texas University Band concert program, 2 October 2019

Quebec Folk Fantasy - Howard Cable, arr. W.J. Duthoit (1956)

Quebec Folk Fantasy was originally published in Chappell's Army Journal (works commissioned by the British
Empire for use of military bands overseas) and employs some ten Quebec folk songs, some of which are familiar
while others are less known. Sections based on each tune flow smoothly one to the next through skillful
modulations and transitions based on fragments of the tunes themselves. This level of compositional integration,
along with outstanding scoring, has made this work a favorite of Canadian band directors.

Howard (Reid) Cable (1920-2016), conductor, arranger, composer. Cable studied at the Toronto (now Royal)
Conservatory of Music, where his teachers included Sir Ernest MacMillan, Ettore Mazzoleni and Healey Willan,
completing a degree in 1939. He continued his studies in composition with John Weinzweig. His early years were
spent in radio, in 1936 at CFRB Toronto as a scriptwriter, and in 1941, replacing Percy Faithon CBC Radio. His
duties also included the composition of incidental music for radio dramas. He arranged and conducted music
for such CBC shows as Music by Cable, Canadian Cavalcade, Jolly Miller Tim and The Canadian General Electric Hour.


https://thecanadianencyclopedia.ca/article/john-weinzweig/
https://thecanadianencyclopedia.ca/article/percy-faith/

In the 1950s, the Cable Concert Band Series was heard in the US over the Mutual and ABC Radio Networks. On
television, he was music director and arranger for the popular variety program Showtime (1954-59).

Cable was one of Canada's most versatile musicians. In addition to his work on radio and television, his career
encompassed conducting, arranging and composing for the stage, as well as for instrumentalists, choruses and
singers.

- Program Note adapted from The Canadian Encyclopedia, and John C. Reid

Canadian Landscape - James McDonald Gayfer (1975)

Canadian Landscape by James McDonald Gayfer (1916-1997) illustrates the broad, atmospheric, and vivid
environment of Canada. The piece evokes the feelings of a Canadian setting through its changing timbre, mood,
and textures. Flowing through lyrical passages to more energetic moments, Gayfer moves fluidly between
different sections of the piece, conveying a powerful feel. Moreover, the pivot between lyrical and upbeat
passages keeps the piece engaging for the audience and evoke a feeling of grandeur as if in the wilderness or
Rocky Mountains of Canada.

The piece includes 7 small sections: The Rolling Countryside; The Grandeur of Forests and Mountains;
Farmlands, Towns and Villages; Reflections in Solitude; Prairie and Sea-coast Vistas; The Wide Land; and Great
Trees and Mountains. Overall, Canadian Landscape leaves a strong impression through its sense of scale and
color. Gayfer's music captures not only the vastness associated with Canada, but also a feeling of life and
reflection. The result is a work that invites listeners to imagine space, distance, and natural beauty of Canada
through sound, offering a rich opening into the world of the concert wind ensemble.

- Program Note written for the UBC Concert Winds by Jerry Wang

James McDonald Gayfer (1916-1997), SBStJ, CD, Mus. Doc.(Tor), LRAM, ARCM was born in Toronto, March
26,1916 (and died on April 7,1997). He received his academic and musical education with Toronto Schools, the
Royal Conservatory of Music (Toronto), private teachers, the Royal Military School of Music (Kneller Hall), the
Royal College and the Royal Academy of Music, London, England. From 1942-67, he served in the Canadian
Army Active and Regular Force in England, NW Europe, Germany, Korea and Japan. From 1935-42 he
maintained an extensive journal describing his musical studies and thoughts. In 1953 he was appointed the first
Director of Music of the Regimental Band of the Canadian Guards, and from 1961-66 the first Musical Training
Officer of the new Canadian Forces School of Music at Esquimalt, B.C. Here he formed and directed a chamber
choir, produced and directed opera and music theatre, as well as conducted band and orchestral concerts. Upon
retiring from the Army in 1967, he initiated and taught an instrumental music programme in Ontario at
Southwood Secondary School, Cambridge and Champlain High School, Pembroke. In 1983 he was awarded the
Order of St. John (Serving Brother) for St. John Ambulance Canadian Centennial March and was honoured more
recently by the Canadian Band Association for his prize-winning march On Parliament Hill and his Fanfare, Toccata
and March. Gayfer was active as a teacher, festival adjudicator, composer, director and music educator. He was
organist and choir-director of Cambridge Street Baptist Church, Lindsay, Ontario.

- Biography from the CMC Music Library



Prelude, Siciliano and Rondo - Malcolm Arnold, arr. John Paynter (1979)

Prelude, Siciliano and Rondo was originally written for the brass bands for which England is well-known. It was
titled Little Suite for Brass. John Paynter's arrangement expands it to include woodwinds and additional
percussion, but faithfully retains the breezy effervescence of the original composition.

All three movements are written in short, clear five-part song froms: the ABACA design will be instantly
apparent to the listener while giving the imaginative melodies of Malcolm Arnold a natural, almost folk-like
setting. The Prelude begins bombastically in fanfare style, but reaches a middle climax, and winds down to a
quiet return of the opening measures that fades to silence. The liltingly expressive Siciliano is both slower and
more expressive, affording solo instruments and smaller choirs of sound to be heard. It, too, ends quietly. The
rollicking five-part Rondo provides a romping finale in which the technical brilliance of the modern wind band is
set forth in boastful brilliance.

- Program Note from the score

English composer Sir Malcolm Arnold (1921-2006) received composition instruction as a child. By age sixteen
he was awarded a scholarship to the Royal College of Music in London. There he studied composition with
Gordon Jacob and performed on trumpet regularly with the BBC Symphony and the London Philharmonic.
Arnold’'s music is known as uninhibited, idiomatic, and inventive. At times inspired by current events, he also
enjoyed paying homage to the blues and jazz styles that he loved deeply, all while writing memorable melodies
that seem quite natural to listeners and performers alike.

John Paynter (1931-2010), former director of bands at Northwestern University, arranged Prelude, Siciliano, and
Rondo from Arnold's original scoring for brass band titled Little Suite for Brass. This work features blustering
fanfares, eloquent solos, and an exuberant finale. Paynter's arrangement joins woodwinds and additional
percussion with the original brass ensemble while maintaining the liveliness and vitality of the original
composition.

- Program Note from The President’s Own United States Marine Band

Barnum and Bailey’'s Favourite - Karl L. King (1913)

Raised in Canton, Ohio, Karl L. King (1891-1971) was undoubtedly influenced both by the rich tradition of band
music of the Midwest as well as the most popular form of entertainment at the time, the circus. Very much a
self-made man, King began his musical education with the purchase of a cornet, paid for with money earned
from a paper route. As a young musician, he played several brass instruments as well as the piano, but ultimately
settled on the baritone, which he played in several circus bands between 1910 and 1913, among them the Barnum
and Bailey band. It was during this time that King became well known for his ability to compose circus marches
quickly (often by oil lamp in crowded circus tents). At the beginning of the twentieth century, there were very
few compositions that fit the rhythm and pacing of circus performances, and composers were in demand. King
composed more than 188 marches and rousing circus “screamers,” and is considered to have done for the circus
march what John Philip Sousa did for the patriotic march. King began a long conducting career in 1914, initially
directing circus bands and ultimately becoming the Bandmaster of the Fort Dodge Municipal Band, all the while
continuing to compose.

King was performing with the Barnum and Bailey Band in 1913 under Ned Brill when Brill asked him to write a
special march. Barnum and Bailey’s Favorite, dedicated to Brill, became King's most famous march as well as the
theme music of the circus. The piece, not surprisingly, has a lively baritone part and, like most of his other circus
marches, is considered to be among the more difficult compositions in the body of American march music.

- Program Note from The President’s Own United States Marine Band



O Magnum Mysterium - Morten Lauridsen (1994), trans. H.Robert Reynolds (2003)

Morten Lauridsen (b. 1943) is an American composer. He was named an “American Choral Master” by the
National Endowment of the Arts in 2005 and received the National Medal of Arts from the President in a White
House ceremony “for his composition of radiant choral works combining musical beauty, power, and spiritual
depth that have thrilled audiences worldwide” in 2007. He was composer in residence with the Los Angeles
Masters Chorale from 1994 to 2001 and has been a professor of composition at the USC Thornton School of
Music for more than 40 years, where he currently serves as the Distinguished Professor. Lauridsen is best known
for his six vocal cycles and his series of a cappella motets, including O Magnum Mysterium.

O Magnum Mysterium is a choral motet commissioned in 1993 by Marshall Rutter, the president of the Los
Angeles Master Chorale at that time, in honour of his wife Terry Knowles, premiering in 1994. Lauridsen
mentioned, “For centuries, composers have been inspired by the beautiful O Magnum Mysterium text with its
depiction of the birth of the new-born King amongst the lowly animals and shepherds. This affirmation of God's
grace to the meek and the adoration of the Blessed Virgin are celebrated in my setting through a quiet song of
profound inner joy.” H. Robert Reynolds (1934-2026) has arranged the symphonic wind version with the
composer's approval and appreciation.

O magnum mysterium, O Great mystery,

et admirabile sacramentum and wondrous sacrament

ut animalia viderent Dominum that animals should see the new-
natum, jacentum in praesepio! born Lord, lying in their manger!
Beata Virgo, cujus viscera Blessed is the Virgin whose womb
meruerunt portare was worthy to bear the
Dominum Christum. Alleluia! Lord Jesus Christ. Alleluia!

The Thirteenth Hour - Dylan Fitzhenry (2026)

Dylan Fitzhenry (b. 2003) is a Winnipeg-born composer currently pursuing a master's degree studying
composition at the University of British Columbia and is the Composer-in-Residence of the UBC Symphonic
Wind Ensemble. Fitzhenry’'s experience as a musician lies mainly in playing tuba with bands and orchestras,
leaving a congruence between the types of music that he would want to play in an ensemble and the types of
music he would want to write. Drawing inspirations from composers like David Maslanka, Julie Giroux, and Viet
Cuong, as well as the music of video games growing up, Fitzhenry's style has been described as “complex in a
fun way” by peers and professionals, and as a “chaotic twist on familiar genres” by Winnipeg's Classic107.
Fitzhenry is always striving to make instrumental music fun for musicians and listeners, and to leave an impact
on what audiences might expect from the world of wind ensembles.

“There are moments in my life where | can really feel the passage of time. Lying awake at night and remembering
old bygone hobbies, and considering what else might change in the years and decades to come. Nostalgia is a
large influence on a lot of the music | write because, despite my life and influences changing, my passion for
writing is one thing that has been a constant. But so much else in my life has changed: my hobbies, my friends,
my surroundings, my mind. This isn't a bad thing, but during those moments past the thirteenth hour, | recognize
how bittersweet it is to feel the clock keep ticking.

The Thirteenth Hour is a combination of both an elegy and an ode to the past and future. The music begins in a
state of cold reflection, filled with the sorrow of loss and the bitterness of change. But naturally, change is
unavoidable, and the music begins to grow in that feeling of anxiety until it reaches a point where there's
nowhere left to go but forward. The slow lament transforms into a chilling dance, and the effects of a ticking
clock drive the music forward. It unravels into moments of chaos, joy, defeat, and ultimately desperation, with
the passage of time affecting it more and more until a climactic breaking point. The sounds of clock tower bells
chime out above musical swells throughout the ensemble, as the music reaches its thirteenth hour - the moment
that comes next. We can't predict the future, but it always reaches us anyways.”

- Program Note by composer



Traveler - David Maslanka (2003)

Born in New Bedford, Massachusetts, David Maslanka (1943-2007) was an American composer of Polish
descent. He studied composition with Joseph Wood at the Oberlin College Conservatory and spent a year at the
Mozarteum in Salzburg, Austria. He received his master's and doctoral degrees in composition at Michigan State
University with H. Owen Reed. Maslanka has published over 150 works for wind ensemble, orchestra, choir,
percussion ensembles, chamber ensembles, solo instruments, and solo voice. His wind ensemble works are the
best known among all.

“Traveler was commissioned in 2003 by the University of Texas at Arlington Band Alumni Association, the Delta
Sigma chapter of Kapa Kappa Psi and the Gamma Nu chapter of Tau Beta Sigma, in honor of the career
contributions of Ray C. Lichtenwalter (b. 1940), retiring director of bands at UT Arlington. Ray has been a close
friend and champion of my music for many years, and it was a great pleasure for me to write this piece for his
final concert.

The idea for Traveler came from the feeling of a big life movement as | contemplated my friend's retirement.
Traveler begins with an assertive statement of the chorale melody Nicht so traurig, nicht so sehr (Not so sad, not
so much). The chorale was not chosen for its title, although in retrospect it seems quite appropriate. The last
part of a life need not be sad. It is the accumulation of all that has gone before, and a powerful projection into
the future—the potential for a tremendous gift of life and joy. And so the music begins with energy and
movement, depicting an engaged life in full stride. At the halfway point, a meditative quiet settles in. Life's battles
are largely done; the soul is preparing for its next big step.”

In our hearts, our minds, our souls
We travel from life to life to life
In time and eternity.
- Program Note by composer

Eternal Memoir - Saga of the Lucky Dragon - Hirokazu Fukushima (2009)

Hirokazu Fukushima (b.1971) is a Japanese composer and arranger. He received his Bachelor's Degree from
Tokyo College of Music, along with a Certificate Diploma in Music. He is an active composer and arranger.
Fukushima was nominated for the Asahi Composition Prize for Harvest Waves and awarded the prize with Chant
for Dosozin in 1999. He also received the Japan Bandmasters Association Shitaya Prize for Ryujo no Mai in 2003.
Fukushima was the director of wind band composition at the National Cultural Festival held in Gunma in 20071.

“American artist Ben Shahn's painted series called Lucky Dragon is dedicated to the Japanese tuna fishing boat,
Daigo Fukuryu Maru* (Lucky Dragon V) that was exposed to and contaminated by nuclear fallout from the
United States' Castle Bravo hydrogen bomb test at Bikini atoll in the South Pacific on March 1st, 1954. Later, the
series was compiled into a picture book called Home Is Here: Ben Shahn's Lucky Dragon by Arthur Binard. When |
discovered this book, | was inspired to write a composition in memory of Daigo Fukuryu Maru.

A quote from the book says, “This tragedy will not be forgotten; however, there are those who eagerly wait for
it to fade from one’s memory." | composed this work to promote remembrance of the Fukuryu Maru’s truth. The
English title is derived from the Japanese subtitle, “Daigo Fukuryu Maru no Kioku (Memoir of the Lucky Dragon V)".
| have traced and expressed the truth of the tragedy in the first half. The brighter second half is an image of a
dragon, the boat's spirit, breathing life to become the Lucky Dragon, rising to heaven.

In performing this work, many students should become aware of this tragic event and the nuclear challenges
that we all face. | hope audiences will also find empathy with this issue. | wish that an “unforgettable feeling”
about the loss will be shared by a growing circle, one by one.

*Fuku means luck. Ryu means dragon. Therefore, Fukuryu is Lucky Dragon.”

- Program Note by composer



Dr. Meijun Chen currently serves as the Director of Concert Winds at
the University of British Columbia School of Music. A sought-after
conductor, Dr. Chen has extensive experience working with school,
collegiate, and military bands, as well as professional and community
orchestras. She has been named to CBC Music's Canadian Classical
Musicians “30 Under 30" list for 2025 and was featured in several
interviews on CBC Edmonton AM radio. Dr. Chen is also a highly in-
demand clinician in both conducting and clarinet, working with public
schools across Canada and China. In addition, she serves as an
adjudicator for music festivals throughout British Columbia and across
Canada, including the Vancouver Kiwanis Music Festival, the Con Brio
Music Festival, Surrey Public Schools’ Grade 9-12 Concert Band Music
Revue, Abbotsford Middle School and Secondary School Honour Band
Days, Langley Schools District Concert Band Festival, and MusicFest
Canada. Dr. Chen has also served as the Emerging Artist - Assistant
Conductor with Edmonton Opera and as the Edmonton Youth

: % Orchestra Conducting Intern. A passionate music educator, Dr. Chen
has been selected to present her session, titled “Beyond the Notes: Bridging Cultures—Interpretation Tips for
Conductors Navigating Chinese-Inspired Repertoire,” at The Midwest Clinic International Band and Orchestra
Conference in Chicago in December 2025, as well as “Building Education and Profession: The Edmonton Opera
Emerging Artist Program as a Model for Developing Canada’s Next Generation of Talent” at The Canadian Opera &
Orchestra Conference in Edmonton in February 2026.

Dr. Chen has received scholarships and grants supporting her conducting studies in Canada, Austria, and the
United States. She is the recipient of the 2024 The Midwest Clinic Emerging Music Educator Scholarship and
the 2024 CBDNA Mike Moss Conducting Study Grant, through which she studied under Dr. Travis Cross and
Professor Jerry Junkin at the University of California, Los Angeles. She was also awarded the 2023 Johann
Strauss Foundation Music Award, through which she studied with Professor Toby Purser in Vienna, Austria, and
won the Absolute First Prize in Conducting (Professional Category) at the 2023 UK International Music
Competition.

Dr. Chen has been selected as a Conducting Fellow for prestigious conducting masterclasses, including the 2024
Domaine Forget International Music Festival, where she studied with Yannick Nézet-Séguin and Kensho
Watanabe, collaborating with Orchestre Métropolitain and Orchestre symphonique de Québec; the 2024
International Conductors Guild Conference in New York, studying with David LaMarche; the 2023 United States
“Pershing’s Own"” Army Band Conductors Workshop, studying with Dr. Emily Threinen and Colonel Bruce Pulver,
and guest conducted the United States “Pershing’s Own” Army Band; and the 2023 University of Cincinnati
College-CCM International Wind Festival, in conjunction with “The President’s Own" United States Marine
Band, where she studied with Dr. Kelvin Holzman and Colonel Jason Fettig.

Also an award-winning clarinetist, Dr. Chen has performed and competed in 13 countries across Europe, Asia,
and North America. She frequently performs as a guest clarinetist with the Royal Canadian Artillery Band and
won the Absolute First Prize in Clarinet Performance (Professional Category) at the Debussy International Music
Competition in 2023 and the University of Alberta Concerto Competition.

Dr. Chen holds a Doctor of Music degree in Wind Band Conducting under the supervision of Dr. Angela
Schroeder, dual Master of Music degrees in Wind Band Conducting and Clarinet Performance, and a Bachelor
of Arts degree in Music with a minor in Economics (with Distinction) from the University of Alberta. She serves
as the Scholarship Committee Chair of the Women Band Director International and is affiliated with the College
Band Directors National Association, International Clarinet Association, Alberta Band Association, International
Conductors Guild, and British Columbia Music Educators Association. Dr. Chen is deeply committed to
immersing herself in the music performance and education community, not only to inspire younger generations,
but also to bring the joy of music to others and foster community engagement through the power of music.



Hong Kong-born conductor Cheng Xin Ip was recently appointed
Director of the Symphonic Wind Ensemble at the University of British
Columbia, where he also serves as Sessional Lecturer in Conducting,
teaching undergraduate conducting.

Ip is @ member of the third cohort of the Orchestre Métropolitain’s
Orchestral Conducting Academy, mentored by Yannick Nézet-Séguin,
where he regularly works with the orchestra as Guest Assistant
Conductor. He was a conducting fellow at the Domaine Forget de
Charlevoix in 2023 and 2024, studying with Yannick Nézet-Séguin and
Kensho Watanabe, and assisting in performances with the Orchestre
Métropolitain and the Orchestre Symphonique de Québec. In 2024, he
was invited to the National Orchestral Institute + Festival, collaborating
closely with Marin Alsop and Mei-Ann Chen. Most recently, Ip was
selected to conduct the Winnipeg Symphony Orchestra in the
2024/25 RBC Canadian Conductor Showcase, under the mentorship
of Daniel Raiskin.

Ip completed his graduate studies in conducting at the University of British Columbia under the tutelage of Dr.
Jonathan Girard in 2024, and has participated in workshops and masterclasses with Martyn Brabbins, Mark
Heron, Toby Purser, and Clark Rundell. His past conducting teachers and mentors include Ho-man Choi, Mark
Heron, Kelvin Ngai, and Toby Purser. He has performed in major venues across Hong Kong, Taiwan, China, South
Korea, the United Kingdom, Germany, the United States, and Canada.

Also an accomplished percussionist, Ip earned a Master of Music in Timpani and Orchestral Percussion
Performance from the Royal Northern College of Music (UK), where he was awarded the Southern Percussion
Prize. He previously completed his Bachelor of Arts in Music at the Chinese University of Hong Kong, where he
twice received the Parsons Music Foundation Scholarship as well as the Chung Chi Departmental Prize. In 2019,
he was named an RTHK Young Music Maker by Radio Television Hong Kong, giving him opportunities to appear
in magazines, television, and radio, and to record solo performances for broadcast and CD release.



Flute

Anita Asheghan*
Calgary, AB; BA 28
Nina Grubwieser
Calgary, AB;, BASc 28
Amanda Huang
Surrey, BC; BASc 29
Nicole Lee

Langley, BC; BSc 29
Phillip Lee

Langley, BC; PhD 29
QilLi

Beijing, China; MEd 27
Charlie Luke

Toronto, ON; BA 27
Emese Soti

North Vancouver, BC; BSc 27
Sophie Wang
Toronto, ON; BDes ‘28

Oboe

Tanisha Janda

Surrey, BC; BMus, BEd 28
Philip Shen

Vancouver, BC; BMus 27

Clarinet

Camden Arabzadeh
Toronto, ON; BASc ‘30
Amneet Bamra*

Surrey, BC; BMus 29
Elliot Chong, bass

Delta, BC; BA 29

Jordan Choy

Richmond, BC; BMus ‘29
Maddie Field

Seattle, WA, USA; BA’ 29
Heiley Lam

Macau SAR; BMLSc 27
Jason Lee, bass
Vancouver, BC; BSc 28
Ava Markovich
Edmonton, AB; BASc ‘28
Kitty Song

West Vancouver, BC: BASc 27
Keira Sterling

Surrey, BC; BA 29
Donny Sun

Calgary, AB; BA ‘26
Xiaoyu Wang, Eb

Xi‘an, China; BASc, BA '25

UBC CONCERT WINDS

Dr. Meijun Chen, conductor

Bassoon

Kodiak Bear*

Gig Harbor, WA, USA; BSc '26
Zhaolin Wei

Anyang, China; MEng

Saxophone

Jane Childerhose

Eyebrow, SK; BA '28

Omar Harb

Vancouver, BC; BSc 28
Derrick lacoviello

North Vancouver, BC; BSc 27
Sara Jang

North Vancouver, BC; BKIN ‘29
Matthew Liu

Richmond, BC; BSc ‘28

Cai MacCarthy

Aldergrove, BC; BMus ‘27
William White
Tuktoyaktuk, NT; BASc ‘28

Trumpet

Kyle Bates

Kamloops, BC; Community Member
Samantha Chan

Hong Kong; BA 29

Selina Li

Surrey, BC; BASc ‘29
Owen Meijer
Georgetown, ON; BASc ‘29
Hudson Throness
Surrey, BC; BMus '24
Zachery Xie

Marlchan, ON; BASc 28
Daniel Zhang*
Vancouver, BC; BSc 28

Horn

Jack Chiang

Hong Kong; PhD in Botany 29
Amarpreet Gill

Calgary, AB; Community Member
Austin Li

Surrey, BC; BSc 29

Carissa Li*

Hong Kong; BCom 28

Alan Wang

Beijing, China; BSc 27

Cello
Shiyi Wang
Wuxi, China; BMus ‘29

Trombone

Sargun Singh Benning
Surrey, BC; BA '29

Alastair Harris

Enderby, BC; BMus ‘26
Abby Leung

Burnaby, BC; BMus, BEd '27
Liam Lloyd-Doust*
Vancouver, BC; BMus ‘29
Gary Tse

Langley, BC; BMus ‘10, BEd 11

Euphonium

Hagen Lai

Vancouver, BC; BSc 27

Brian Smith

New Westminster, BC; BEd ‘91

Tuba

Dylan Fitzhenry
Winnipeg, MB; MMus 27
Tycho Webber
Vancouver, BC; BA '28

Percussion

Ethan Cao

Richmond, BC; BMus 29
Snow Diao

Burnaby, BC; BMus 26
Chris Enderle
Alpharetta, GA, USA; BSc '29
Angie Lan*

Vancouver, BC; BA ‘26
Russell Lau

Toronto, ON; BSc ‘29
Matthew Lew

Surrey, BC; BMus, BEd 27
Max Sawer

Chilliwack, BC; BMus ‘29
Jess Tse

Hong Kong; BA 26’

String Bass

Annika Kaur Gill
Surrey, BC; BA '29

Kate Li

Richmond, BC; BMus '30

Harp

Sye Perry

Coaldale, AB; BSc ‘26
Cindy Yuan

Beijing, China; BA 26



Flute

Lauren Debeljak
Calgary, AB; BMus 27
Glenn Deloeg
Vancouver, BC; BA '29

Zaiden Grayda-Reyes, piccolo

Winnipeg, MB; BMus "28
Caitlin McCracken
Burnaby, BC;, BMus 27
Almira Miao

London, ON; BMus ‘29
Lucy Zuo, piccolo
Coquitlam, BC; MMus 27

Oboe

Tina Chen*

Shanghai, China, MMus 26
Rheanne Kuo

Richmond, BC; BMus, BSc ‘30
Seokhyun Min

Langley, BC; BMus 29

Clarinet

Haruna Beer, bass

Calgary, AB; BMus 27
Caterina Cociani

Prince Rupert, BC; BMus 27
Hin Man Chan, Eb

Hong Kong; MMus ‘26
Leonardo Jung, contrabass
Vancouver, BC; BMus '28
Logan Lambert, bass

New Orleans, LA, USA; MMus ‘27

Matthew Leung
Vancouver, BC; MSc 27
Carrie Li

Beijing, China; BMus '29
Melina Matos*

Santo Domingo, Dominican Republic; BMus 27

Sebastian Rendon
Vancouver, BC; BMus 28
Hongyuan Wu
Shanghai, China; BMus '28
Zhaoning Xiu

Qingdao, China; BMus 26

Bassoon

Kodiak Bear

Gig Harbor, WA, USA; BSc '26
Isaac Bull, contrabassoon
MMus 93

Saxophone

Sean Krause, baritone
Chilliwack, BC; BMus ‘26
Payton Liang, alto
Vancouver, BC; BMus '27
Thyme Shi, alto
Calgary, AB; BMus ‘26
Sunny W, alto

Port Moody, BC; BMus 27
Kyler Young, tenor
Surrey, BC; BMus 26

Trumpet

Marcus Cho

Hong Kong; BMus 26
Isabella Holzer
Burnaby, BC; BMus 26
Kyla Kish

New Westminster, BC; BMus 29

Benjamin Li*
Coquitlam, BC; BMus 26
John MaclLachlan
Vancouver, BC; BMus ‘29
Sheliza Virani
Burnaby, BC; BMus 28

Horn

Mark Edward Buco

Surrey, BC; BMus 27

Jack Chiang

Hong Kong; PhD in Botany ‘29
Riley Evans

Port Alberni, BC; BMus ‘28
Eric Liu

Vancouver, BC; BMus, BSc 29
Adam Nguyen

Surrey, BC; BMus 28

UBC SYMPHONIC WIND ENSEMBLE
Cheng Xin Ip, conductor

Trombone

Joel Kim

Surrey, BC; BMus 28

Jobert Leong

Hong Kong; BMus 26

Elijah Nickel

Abbotsford, BC; BMus, BEd ‘28

Euphonium
Pengqiu Zhang
Shanghai, China; BMus '25

Tuba

Dylan Fitzhenry
Winnipeg, MB; MMus 27
Alexander Gibson
Maple Ridge, BC; BMus 29

Percussion

Ethan Cao

Richmond, BC; BMus 29
Alisa Carter

Portland, OR, USA; BA 26
Catherine Connolly
Surrey, BC; BMus 27
Matthew Lew*

Surrey, BC; BMus, BEd 27
Jalen Logan

Abbotsford, BC; BMus, BEd" 28
Osco Mak

Hong Kong; BMus ‘27
Max Sawer

Chilliwack, BC; BMus ‘29

Harp
Sye Perry
Coaldale, AB; BSc ‘26

Piano

Jennifer Chan
Hong Kong; BEng 27

* denotes principal



UPCOMING PERFORMANCES

UBC Choirs: Dreaming

Special guest Ryan Davis, viola

Friday, March 27 at 7:30 p.m. Scan QR Code for Tickets
Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC Symphony Orchestra

Stephen Chatman - Crimson Dream

Sergei Rachmaninoff - Rhapsody on a Theme of Paganini, Op. 43
Brian Sun, piano, Winner of the 2026 UBC Concerto Competition

Maurice Ravel - Daphnis et Chloé, Suite No. 2

Friday, April 10 at 7:30 p.m.

Chan Shun Concert Hall, Chan Centre for the Performing Arts

UBC WOODWIND, BRASS, & PERCUSSION DIVISION

The UBC Woodwind, Brass, & Percussion Division (WBP) is distinguished by outstanding faculty performers,
who play in the Vancouver Symphony, Vancouver Opera Orchestra, Standing Wave, Turning Point Ensemble,
Vancouver Brass Orchestra, Touch of Brass, and Vancouver Saxophone Ensemble, and enjoy successful
careers as solo recording artists and entrepreneurs. The division provides masterclasses with internationally
renowned guest artists, including an annual Brassfest, Windfest, Summer Music Institute, and Wind
Conducting Symposium. WBP students enjoy ample playing opportunities in ensembles of highest quality and
in outstanding performance facilities such as the acclaimed Chan Shun Concert Hall, Old Auditorium, and Roy
Barnett Recital Hall. The School of Music hosts over twenty groups open to WBP students of all majors,
including: Symphonic Wind Ensemble, Concert Winds, Symphony Orchestra, Jazz Bands, Contemporary
Players, Early Music Ensemble, Percussion Ensemble, World Music Ensembles, Woodwind and Brass
Chamber Ensembles, Saxophone Quartets, and more.

ya\éB BODJIVSL#'LQN STUDIO FACULTY Valerie Whitney horn

Brenda Fedoruk flute Larry Knopp trumpet

Christie Reside flute Alan Matheson trumpet

Marea Chernoff oboe Jim Hopson low brass/jazz ensemble
Geronimo Mendoza oboe Andrew Poirier trombone

Michelle Anderson clarinet Peder MacLellan tuba/euphonium
Jose Franch-Ballester clarinet Vern Griffiths percussion

Ingrid Chiang bassoon Aaron McDonald percussion

Julia Nolan saxophone

UBC BANDS STAFF

Haruna Beer, Derrick lacoviello, Jobert Leong, William White - Stage Managers
Logan Lambert, Matteya Lee, Jeremy Solomon- Librarians

Matthew Lew, Benjamin Li - Instrument Managers

Reid Contreras Woelfle - Audio Visual Manager

Hin Man Chan, Jerry Wang, Yueyi Liu - Teaching Assistants

Tickets available from tickets.ubc.ca, by telephone (604) 822-2697, or in person at the Chan Centre ticket
office. Presented by the UBC School of Music and Chan Centre for the Performing Arts.

music.ubc.ca | chancentre.com | facebook.com/UBCbands | instagram.com/ubc_bands
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https://music.ubc.ca/events/event/?date=upcoming-event&type=streaming



